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ACTION SPOTLIGHT 


DON'T JUST COMPLAIN ABOUT THE WORLD... DO SOMETHING TO CHANGE IT 


GETTING THE WORD OUT 


If you haven’t had a chance to check out the 
Basement Tapes podcast by Mike Indest, | 
would recommend doing so right now! Mike 
interviews each artist/band and _ plays 
several of their songs, so there is a great 
mix of music and words to chew on. 


We are also kicking around several ideas 
here at DTL. The new website is being 
rolled out in pieces — those of you that have 
visited recently might have noticed some 
changes. Many social features are being 
added, but it is still a work in progress. 


One idea we are kicking around is how to 
promote the music we feature here. We 
don’t want to go the route of a traditional 
record label because, well.... none of us are 
that rich. But we are open to any creative 
ideas that you have. Contact us and let us 
know! 


http://downthelinezine.com 
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LETTERS TO US 


Superior Comments Rule 


What a real breath of fresh air elim 
Hall’s “Things Break” was when it was 
first released way back in 1986. With a 
sound that borrowed heavily from 
bands like The Police, The Outfield, 
Duran Duran, and the already 
mentioned U2, they introduced 
something to CCM that had never 
been heard before or since. But 
because their lyrics dealt with things 
like loss, science, longing, and death, 
they didn’t quite fit into the syrupy- 
sweet musical mold that most most 
Christian radio stations were looking 
to play. Consequently, their music was 
overlooked by far too many in spite of 
all the critical praise it received at the 
time. It’s been twenty-five years since 
“Things Break” was first released, and 
it still finds its way through my iPod 
on a regular basis. And when it does, | 
always turn the volume up a few 
notches and find myself tapping my 
foot and bobbing my head along to 
some great tunes. It is that good! If 
you don’t have any elim Hall in your 
collection, don’t miss this opportunity 
to add some truly classic CCM to your 
mix. 


TheJazzman100 (blog comment) 


(heh... gotta love it when the comment 
on a review is better than the review 
itself. Unless, of course, you were the 
slacker that wrote the original 
review... But, seriously, thank you 
Jazzman for giving us some more 
insight into what it was like when the 
album first came out.) 


We Love Awesomeness 


Are you guys going to review the 
new Violet Burning album(s) in the 
next issue? They are fantastic... 


Steve Misner (via Facebook page) 


(initially | wasn’t sure, but seems 
that Steve has the album and even 
spoke to Pritzl himself about the 
whole concept, so look for a 
review this issue.) 


Hello, I’m a Mac... 


Is this podcast going to be 
available through iTunes 
eventually? 


Charles Baker (blog comment) 


(for all those that asked, the 
Basement Tapes podcast is now 
available through iTunes. 
Eventually was the key term there 
— Apple seems to like red tape....) 


More Love For The Podcast 


Super stuff again. Maybe an idea 
to put out a down the line podcast 
sampler to support these guys? 


Bvdpols (blog comment) 


(that is a great idea, and we are 
kicking around some ideas for 
getting music out. But we hit a 
snag when everyone rejected my 
cool idea for an 8-Track revival. 
Why so much 8-track hate, huh?) 


Look Us Up Online 


Look! We have one of those cool QR 
Code thingys. Just point your smart 
phone app at it and pull up some of 
our sites automatically: 


Have any other questions, 
comments, theological musings, 
etc? We would love to hear them — 
come be our friend on FaceBook or 
comment on our blog. We also do 
that Twitter thing occasionally. 


Bill Mallonee 

Bill Mallonee is working on a new full 
length studio album and he needs your 
help. For a limited time, you can 
participate in the pre-order fund raiser. 
Any amount is appreciated, but for a 
donation of $20 or more, you will get a 
signed CD delivered to your door when it 
is finished (in August). You could also 
see many ex-Vigilantes, both old and 
new, make appearances on this album. 
The concept of the album sounds really 
cool, but you can read it in Bill’s own 
words here: 


Mr. Mallonee is looking to raise the 
money in about 3 weeks, so be sure to 
check this out as soon as possible. 


Intense Millennium 

e = The first re-issue from doom metal- 
er David Benson will be Purpose Of 
The Cross, which will be re- 
mastered and have bonus tracks 
originally recorded with Mick Rowe 
as Tempest. 


e _Re-issues by The Altar Boys, Sacred 
Warrior, and Bloodgood are still on 
the horizon. 


Lifesavers 


The Kickstarter campaign for the new 
Lifesavers was a success. Work has now 
started on Dog Days of an Indian 
Summer and supporters will be the first 
to hear the music once it is available. 
More details on the project can be found 
on their Kickstarter page: 


Upside Down Room 

Hot on the heels of the re-release of TV 
Baby, Pop.Vox.Music proudly unleashed 
the new Upside Down Room ep Let’s Go 
For A Ride. This 6 song ep features 4 new 
songs and 2 completely re-recorded 
older songs, all mastered by Jason 
Martin of Starflyer 59. You can get it at 


Saviour Machine 

Saviour Machine recently announced 
that Sam West will be re-joining them for 
future live dates. More details about live 
shows can be found on their Facebook 
page or at 


Derri Daugherty 

A new solo CD by Derri Daugherty — 
Clouds Echo In Blue — is now available for 
pre-order at The Choir’s web store. But 
what if you want more information or to 
hear the songs first? No problem — there 
is also a website dedicated just to the 
album atcloudsechoinblue.com. The 


album is described as “ambient electric 
guitar driven music that showcase 
delicate & sparse soundscapes as well as 
coursing melodic songs that drive with 
whimsical passion.” The songs posted on 
the site sound awesome — so be sure to 
pre-order today! 


MAP 

One of the best bands “you need to be in 
to if you aren’t,” Map (aka Josh Dooley) 
has released a free compilation of the 
best songs from past Map albums. The 
compilation is called Pistols and 
Pearlsand can be found onMap’s 


Bandcamp page. 


In related news, the album that Dooley is 
recording with his sister is 99% done. 
Current plans are to release a single for 
“Their Way Out” for free download on 
Bandcamp in April and then have the full 
11 song album available in June (also for 
free or whatever you can pay). 


Swarm of Bats 

Swarm of Bats is a new band made up of 
former members of Brandtson (which 
itself was also made up of former 
members of Six Feet Deep). More 
garage rock than emo, their new album 
is available on Bandcamp for whatever 
you want to pay (including nothing). 
Good stuff you should give a listen to. 


lona 

Celtic rockers lona are finally creating 
new music — their first new album in 
almost five years is now available for 
pre-orders. Another Realm will also be 
the band’s first double studio album. The 
band is also playing live dates around the 
United Kingdom, as well as planning a 
tour of Germany in November. See 

for details. 
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STEVE'S CORNER 


So much is going on these days that sometimes it is hard to know what to write about. 
Life spins around us, politics divide us and affect/infect us, people are struggling 
financially while some are just decimated and have lost everything they have worked for. 
Earthquakes, tsunami’s, war and genocide tear the land. Tornadoes and floods have 
taken hundreds of lives in the last couple of months, and that is just in the South. 
Sometimes it seems like nature is lashing out. There are people all around us that are 
physically, emotionally, mentally and spiritually just spent and tired. The only constant is 
that everything keeps changing. It is a difficult time in life for so many, and it is hard to 
witness people suffering and trying so hard, only to be let down or miss the mark. 


My neighbors have lived in their house for years and years and years. My neighbor’s 
name was Cynthia, she and her son and her fiancée lived next door, they were good 
people and great neighbors. Cynthia’s father built that home himself sometime back in 
the 50’s; it is what she had left of her father that was tangible. She has lived there her 
entire life, never lived anywhere else. Cynthia lost her home to foreclosure. She and her 
fiancée both worked and they worked long hours. Still, in spite of it all, she lost her house 
and in many ways it was much more than just a house. | miss having them next door. 
Now | have foreclosed boarded up houses on both sides of me...it is sad. 


| feel fortunate that my wife and | are okay. We still have tremendous struggles with a 
staggering amount of debt due to choices we had to make almost 2 years ago when we 
both lost our jobs at the same time. Regardless of the debt we still have jobs to go to, a 
home to come home to, and the reality is that we are okay in the midst of so much 
turmoil. My dogs (which are my babies) are healthy and happy, our cats are fine and my 
wife and | have a solid relationship. | say all this because one thing | have been realizing 
lately is that how fortunate | am in spite of how | sometimes feel. Could it be that way for 
many people out there right now? | don’t know, but | chose to shift my focus from what | 
didn’t have and instead start focusing on what | did have. It helped me tremendously... 


| believe that the heart of Christ is with the poor and the less fortunate. Those that are 
absolutely beat up and broken by the life that rages around them. | believe that we 
encounter the life of Christ when we reach out and offer help to those around us in 
whatever ways we can. It happens in countless ways, a smile, hug or handshake. Giving a 
beggar a couple of bucks regardless of what they will spend it on, volunteer work, charity 
work, supporting a musician as they pre-sale orders for upcoming projects, that is after all 
how they support themselves. I’m a member of the human race; I’m tired of division in 
the church due to politics and bad theology. Maybe it can all be summed up in these 
words... “The greatest commandment is to love the Lord your God, AND to love your 
neighbor as yourself.” Those are powerful, powerful words. They transcend race, 
religion, politics, gender, sex and every other label or category. To quote the guy who 
spoke at church last week, “We are all just beggars trying to show other beggars where to 
get a bite of food.” Love... it’s the only thing that will endure. 


Scaterd Few 


The entire Scaterd Few catalog did make 
it on to iTunes — with digiboklets even. 
There is also a Facebook page for the 
few (facebook.com/ScaterdFew), but 
other than that — nothing new. 


Men As Trees Walking 

But don’t let that last bit make you think 
that Allan Aguirre is doing nothing 
musically. Quite the contrary — he is very 
active with his new band Men As Trees 
Walking, who are now working on a new 
album (thanks to a successful Kickstarter 
program). Details can be found at 


menastreeswalking.net. 


Daniel Amos 

The planned full band reunion tour is 
actually happening this summer. Dates 
are mostly all nailed down, so see 
danielamos.com for more details. Also, 
Born Twice records is planning deluxe re- 
mastered two disc re-issues of Daniel 
Amos, Shotgun Angel, and Mr. 
Buechner’s Dream, all with deluxe 
packaging and bonus tracks 


Michael Roe 

Speaking of tours, Michael Roe is also 
planning a few dates in the Pacific 
Northwest as well as some other random 
dates over the summer. See 
michaelroe.com for more details. 


Everdown 

Urban Achiever Records recently had a 
short update on the new Everdown 
record. They are still working on it and 
have a few songs finished. UAR also 
promises that it will be worth the wait. 


Over The Rhine 

Yet another fan-funded album has been 
released, this one by Over The Rhine. 
The Long Surrender is available as either 
a CD or 180 gram double vinyl. Both 
versions come with an immediate 
download once you make the purchase. 
They also have live dates planned 
throughout May and a train ride. Yes, a 
train ride. Over The Rhine will be 
performing in September for Roots on 
Rails, North America’s Moving Music 
Festival. Sound interesting? See 
overtherhine.com for details on the train 
ride or the album. 


SLIDE 

The new SLIDE website is now up and 
running — designed to match the look 
and feel of their upcoming debut album. 
There is a lot to see now, but the future 
will also bring an exclusive members- 
only area and more merchandise. 
Speaking of the debut album, looks like 
March 13, 2012 will be the official 
release date. That is nearly a year away, 
but also gives the band plenty of time to 
get the songs just right. So far the plans 
are the have 10 tracks and at least 3 
additional remixes. SLIDE also recently 
announced that they have finally landed 
a producer for the album — but haven’t 
announced who yet. 


Velvet Blue Music 
http://www.velvetbluemusic.com 


e The new Kissing Cousins ep is 
finished and releasing soon. 
Unfortunate End will be available in 
double 7 inch, CD, or digital format. 

e Panorama by Birds & Batteries and 
This is Where We Are by Seryn are 
both available in vinyl format now. 

e More and more older, out of print 
VBM releases are be re-issued in 
mp3 format on their site. 


Veil of Ashes 

Veil of Ashes recently announced on 
their Facebook page that they will be 
releasing a new song recorded last year. 
The new song, to be sold on iTunes, is a 
cover of their favorite Dead Artist 
Syndrome song. More details TBA. 


Rick McDonough 

Rick McDonough — (L.S.Underground, 
Struck Last May, Paravell, Hidden From 
Blackout, While Rome is Burning) now 
has a keyboard-based ambient/ 
instrumental project called Eymard. The 
debut release from Eymard, ambient 
tracks for film: one, is available for your 
listening pleasure on the Eymard 
Bandcamp page. You can also purchase 
the album for $8 and support 
independent music. 


The Ocean Blue 

Rumors have swirled of new music for a 
while, but now the official Ocean Blue 
website says that the band is finishing up 
their new album. 
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| had something in mind that | was going to write for this issue’s column, but then the little 
one gave us an early wake-up call this morning and my mind went blank. And then | read 
Steve’s great column and decided to do something different. 


Below is a sketch that illustrates what Steve is talking about. It was meant to be turned in 
to an actual full blown piece of art work, but time has hindered that so far. But sometimes 
the rough sketches are the best. The imperfections seem real to us, just like the perfection 
of CG graphics seem so unreal at times. 


TERRY SCOTT TAYLOR: 


DANIEL AMOS HITS THE ROAD AGAIN! 


To anyone who reads this little ‘zine, Terry Taylor needs no 
introduction. He has had a career that spans more than 
three decades in an industry that can be fickle at best. He 
has not only defined more than one genre, but he has also 
set a standard and a bar that is difficult to match. He has a 
massive back catalog of records, videos, DVDs, and guest 
appearances, as well as numerous credits as a producer, 
writer, and just about any other title that you could earn. 
He has played with, influenced, and worked with bands 
ranging from punk to country to metal to rap and 
everything in between (including television, video gaming, 
and children’s programming). 


Taylor’s bands have run the gamut and progressed as they 
grew — but he has always been ahead of the curve. Whether 
it is country, Americana, new wave, alternative, straight up 
rock ‘n roll, or Dr. Edward Daniel Taylor’s comedy, there is a 
short list of individuals who have such a distinguished body 
of work. Terry Taylor is at the top of that list. He continues 
to put out top notch music in The Lost Dogs as well as doing 
solo recordings that still offer the fans something unique, 
different and pleasing. 


| was pleased to catch up with Terry and be able to ask 
questions that satisfied my curiosity. But | also got the 
scoop on the upcoming Daniel Amos tour which will catch 
the band back together for the first time since they 
recorded Mr. Buechner’s Dream a decade ago. | admit that | 
was really nervous interviewing Terry because his music has 
been a constant through my life as long as | have listened to 
music. | have purchased albums simply because his name 
was credited on them and | knew that they would offer 
something fresh, unique, and good quality. It was a great 
conversation and Taylor is one of the kindest people that | 
have interviewed thus far. | hope you guys enjoy reading as 
much as | did listening. 


The DA website last October was talking about new music 
that was coming, | just wanted to ask how that was 
progressing and see if there is anything you can tell us in 
regards to that? 


What has happened is that this tour began to kind of 
snowball in terms of the initial idea which had been for 
Jerry Chamberlain and | to go out as a duo and once we 
were sort of tossing that around Ed McTaggart came on 
board so we thought we had a trio and then Greg Flesh got 


Interview by Steve Ruff 


a hold of us and said that he could take some vacation time 
and then | started to think to myself that we had a band 
here. | never thought that would happen with all of us 
getting to tour again simply because of logistics, everybody 
has different things they are doing and are in different parts 
of the country. So | threw the idea out to our booking agent 
and she reacted very, very positively and so it just started 
snowballing and now we’re going on tour. 


Initially, before all this happened, it was about time we did 
another Daniel Amos record. The last one was in 2001 with 
Mr. Buechner’s Dream. The new record is what | had set my 
sights on and then when the tour started happening | set 
that aside because this is all consuming. What we’re hoping 
is that sometime after the tour which takes place in the 
middle of June, we’ll be able to get back in the studio at 
some point and do another record...but, we have kind of 
put that on the back burner at this point. 


If | got my information correct, the tour ends at 
Cornerstone Fest? 


Yeah, that’s the last gig on the tour for Daniel Amos, but | 
think after that Jerry and | will go together for a couple of 
more weeks with the duo team. So yeah, Cornerstone, the 
main stage, we’ll be doing a few oldies mixed with some 
new things. 


What part of the country are you guys hitting with the 
tour? 


St. Louis, Illinois, Chicago, Ohio, Virginia, Minneapolis, New 
Jersey as well as a few others and there is also some talk of 
doing a little West Coast thing, but that wouldn’t be on this 
tour, that would be a little later on. 


That’s a lot of dates; you guys have a busy schedule... 


We'll be out for a couple of weeks, playing just about every 
night. It’s going to be challenging but it will be a lot of fun to 
be back with the guys. It’s been many, many years since we 
did any touring and | never thought it would happen. The 
camaraderie will be great and making music again will be 
great. We’ve always felt that we never stopped being a 
band, we all stayed close and | knew if the call went out to 
make another record we would do it. So Daniel Amos has 
never really gone away. 
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You guys have been doing it since what, about ‘76? 


I’m not real good with dates, but somewhere around 
there... maybe ‘74 or so, but the last record we did together 
was in 2001 with Mr. Buechner’s Dream. 


Mr. Buechner’s Dream was great, plus it was a double CD 
as well as the DVD release. 


Yeah, there were 30 some odd songs, we had a real burst of 
creativity there. That’s what happens when you hold the 
horse in the pen long enough; once you let it out it kind of 
goes wild. We started off and we were just going to go doa 
record and then the creative juices started flowing. That’s 
what really just happens with this group of guys. At one 
point during rehearsals we saw that we were going on 15 or 
so songs, and | said “maybe we should do a double record” 
which seemed kind of crazy at the time, but everybody said 
“yeah, let’s do it” and we recorded some 30 plus songs. 


It’s a great record... 


I’m really, really proud of that record. | think that Buechner 
and Darn Floor are probably our best and | would probably 
play that for anybody. It really is consistent and it has a vibe 
in it. Plus | think that it has a depth lyrically. You know... as 
you grow, as you experience, as you meet new challenges in 
life, your relationship with Christ and your religious faith 
deepens and matures. We’ve never been afraid to ask the 
tough questions or to live the examined life. These are the 
kind of themes that are the record of our hearts and our 
lives... so you really feel that that particular record that you 
are working on at that particular time is the best reflection 
of who you are as a person and your relationship with God 
and your relationship with those around you. 


| think Buechner’s is a brutally honest record that expresses 
allot of different themes. Musically it was an incredible 
challenge. After the band had laid down the tracks and | 
went in to do vocals | found myself being very obsessive 
about the record. One night | was in the studio late at night 
recording the vocals... it must have been around 2 AM in 
the morning but at the time | didn’t even realize what time 
it was. | was there by myself and | was in the middle of a 
vocal and | actually hallucinated. | thought | saw a rabbit 
cross the floor (laughter), | was (more laughter) so 
exhausted (even more laughter) but so consumed by this 
process. | thought to myself “that is the rabbit that was 
leading Alice down the rabbit hole”, and since | wasn’t 
ready to go there yet | just knew that it was time to stop. So 
| reluctantly closed up shop and came back the next day and 
started up again. You know | had essentially 33 songs to do 
vocals on and sing backup, so it was good that | was 
passionate and obsessive about the project, because if it 
had been something | was less interested in | don’t think 
that | would have made it. 


Wow, yeah that is a massive undertaking... 
It sure was. 


How long did the entire process of making that album 
take? 


Recording on that went fairly fast, we knew going in that we 
weren’t there to do something that was like ‘every hair in 
its place’, we wanted a noisy and somewhat loose record 
that is extremely accessible at the same time. Melodically 
it’s very accessible. We kind of approached it with an 
‘anything goes’ type attitude, relying more upon a four 
piece live feel approach. The structure that | go for on any 
records that | do kind of come from the 60’s influences that 
| had which were that sometimes the mistakes actually lend 
an extra punch to these things which can be enjoyable in 
and of themselves and really make things work. So we came 
into that recording process with that in mind so we didn’t 
have a lot of re-takes. We had probably three or four 
retakes at the most. A lot of the songs we had rehearsed 
prior to going in, we kept it loose and once we got in then 
we ironed them out a bit more. It was still kind of ‘on the 
fly’ which worked for that record and the feel of it. 


What about the upcoming tour...are you guys going to get 
a good chance to get together before hand and practice? 


Yeah, we have to practice. What you go through in any 
situation like this is that we don’t have the luxury of being 
able to rehearse for a couple of months, so what you 
usually find yourself doing on any tour is you get together 
and rehearse...you feel a bit uncomfortable for the first few 
days and find yourself thinking about what cord you are 
going to play next, or what lyric you are going to sing next, 
and then it comes together...there’s that magical moment 
when things start flowing and you’re working on nuance 
and subtleties that you weren’t concerned about at the 
beginning when you just didn’t want to make some kind of 
horrible mistake. 


It’s always been a little rough for Daniel Amos in the past 
doing these sort of Cornerstone things where we were just 
doing one show because you haven’t gotten to that point 
where you’ve gelled, but for the fans who really love it 
they’re just happy that you’re together again and they are a 
lot more responsive. So you kind of rely on that to get you 
through this sort of rough and tumble show you’re 
performing. When you’re are on tour though it’s great 
because by the time we hit Cornerstone we should have 
gotten over the tough stuff and come together and really 
gelled. 


You guys are playing main stage at Cornerstone too right? 


Well it’s going to be a little bit of a variation at Cornerstone. 


There is a bit of apprehension because we are going to be 
doing a few songs at Cornerstone that we probably won’t 
be doing during the tour. At Cornerstone their emphasis is 
sort of more on the early days of the band. We’re going to 
be throwing in a few tunes that are very early songs and we 
might be doing those for the first time. 


Are there going to be any special guests on the tour? 


| don’t know...not at this point that | know of. There is one 
particular thing that we’re working on but | wouldn’t want 
to say anything about that. 


Well, just having the band back together is good enough! 


It’s a small miracle, it really is. We’re older guys now and 
I’m not particularly attracted to nostalgia in terms of my 
own music. I’m not interested in getting up there and trying 
to rock out the place, and coming off as kind of pathetic you 
know (laughter)...so, that’s one of the things about Daniel 
Amos. When we recorded our records | think we have 
something to offer that is current, accessible and relevant. 
I’ve always wanted to be able to bring that into the live 
shows, this isn’t something that older people are going to 
love and the younger people are going to be scratching 
their heads over. In terms of touring that is something that 
has been part of my thought process. We need to bring a 
modern sensibility to what we’re doing, but at the same 
time please the fans and give them something that they’re 
going to love. 


Let me ask you about Swine Before Pearls...how did that 
turn out for you? 


It has done very well, yeah, it has been good. | had many of 
my musician friends, people that work with me and the 
website, many years ago suggest that | do a ‘home brew’ 
approach to making these little records and doing demos 
and stuff like that. As these things do, | tend to take any 
ideas that are thrown my way and then there’s this long 
period of me sort of mulling it over and figuring out how to 
approach it. Recently | had come up with the idea to do a 
kind of surprise grab bag where everything goes kind of 
deal which also allows a certain kind of freedom so | don’t 
lock myself into a way of doing it. That gave me the 
freedom to explore it a little bit and | came up with a little 
formula and I’m really enjoying it. Now that you can do 
pretty decent home recordings, the technology is there, so | 
thought ‘why not’, and the response has been really good. 


Do you have your own studio at home? 


No, | have a bedroom, sometimes a dining room or a living 
room. You can take the computer anywhere you want to 
go. So when | say home recordings, it really is at home. This 
last one | did, the Part 2...well, | have this airport close to 
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me and between that and people walking outside in the 
parking lot, some of those songs | would have to start and 
stop and start again. You just have to wait for the plane to 
clear and sometimes | wasn’t that successful, but what’s 
nice about a grab bag idea like this is that all these sounds 
sometimes add to the ambience of the whole approach. 


Yeah, it’s almost like it’s something you expect. 


Yeah, exactly and the fans are forgiving that way and as a 
matter a fact it’s those kinds of things that they really love. 


Is there any chance that there will be personalized 
versions again for Volume 1? 


We’ve talked about opening up again to that; we’ve talked 
about future volumes doing something like that again as 
well. It’s a fun and challenging process and | think we'll 
probably do that again when the time is right and | can 
really put time into it. 


At one point there was the talk about the deluxe edition 
of Horrendous Disc, do you think that will ever come to 
fruition? 


Well there’s always talk of these things happening, | tend to 
stay out of them because there are just so many factors 


_”” by Tom Gulotta 4 
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involved. | have people working on it and the last 
communication | had about it was that it looked highly 
likely, but I’ve also been in that place before. We have a lot 
of great stuff once we have the go ahead, and | think people 
will be really satisfied. All the parts are there, we just have 
to bring it in and make it happen, but like | said, I’ve been in 
that place before and it always a bit precarious when it 
comes to Horrendous Disc, you just never know which way 
it’s going to go. 


Any other re-releases in the future that are being 
discussed? 


There’s always talk of re-issues. We’ve got a lot of outtakes 
and live stuff from early recordings like Shotgun Angel and 
stuff like that. Buechner’s out of print, | would like to do a 
re-issue of that at some point. Because of our limitations 
with packaging on Buechner’s we were only able to print 
part of the lyrics, just some quotes really, and | would like 
to do a really colorful lyric book and some bonus material 
and things like that. 


Any of our recordings are sort of prime for re-issues. When 
you do these re-issues you really want to make them 
special. My friend Tom Gullota who is very close to me and 
does a lot of my management stuff, he’s really in charge of 
these things. When we did Darn Floor, Big Bite we didn’t 
want to do a reissue and just put it back out there, we want 
it to be highly collectible and have a lot of visual stuff there 
and a lot of bonus material. These kinds of things can be 
costly and you can’t just pick up a phone and say ‘do three 
reissues’. The process is kind of to pick one and really do it 
right. 


In the early days with Vox Humana there was a company 
that originally released that record, and they put out a 
reissue that was just really terrible. It had a lot of mistakes, 
the mastering was bad on it, it was an unofficial release and 
we were just horrified with it. Now that these things are 
sort of in our hands we feel a duty to our fans to really 
handle these things with respect and to handle the fans 
with respect and do really great reissues. So, in light of that 
it’s really a slow process. 


It has to be frustrating as an artist to have something like 
the Vox Humana reissue come back out, and for it to be 
sub average and not of your doing. 


Yeah, well we’ve had horrible suggestions from people or 
companies that have bought out other companies to do the 
“two-fer” deals where you take two of your records and put 
them together. That would make sense if you did 
something like A Briefing for the Ascent and Knowledge and 
Innocence because they’re similar and production wise 
they’re similar. So you could take those a do something 
really nice as a two disc release. However, when you want 


to take our first record and Alarma or something like that, 
you kind of know that this is just a company that wants to 
make back its money and has no regard for the fan and 
especially for the artist. When you put your heart, your soul 
and your life into something and then just for the sake of 
commerce someone wants to take it and somewhat 
bastardize it and make it into something it’s not it really is 
upsetting. 


The fans are savvy though and they’re on to that kind of 
stuff. Now that they know things are in our hands and that 
it is the authorized edition, they know they’re going to get 
something special. 


Let’s switch over to The Lost Dogs for a minute. The Route 
66 tour... how was that and what were the highlights for 
you? 


Well the highlight was essentially going down the road 
itself. It was an experience that was so rich and inspiring 
and it was over too soon. We could have really stayed out 
for months on end and constantly been discovering new 
things, especially with all the people that we met along the 
way. We talked to so many business owners who had 
families that had businesses that had been there for 
generations. Just experiencing the road _ itself was 
wondrous. | had traveled the road with my family and my 
grandparents when | was a young boy, and to be able to tap 
into our own childhoods and remember the wonder of that 
whole thriving road. Over ninety percent of that road is still 
intact and you can travel most of it, it is broken up and 
there were those times where we had to get off of it and 
get on the dreaded interstate. 


It really hits home what a different, and almost, spiritual 
ambience there is between the two roadways. You have 
Route 66 which is adventurous and you don’t know what 
you’re going to see around any given corner. The interstate 
you just get on and it gets you where you want to go, but 
the trip itself is just a bit repetitious. So Route 66 and 
traveling with the guys in the RV, marking the places that 
we wanted to go see and being inspired to write songs 
about it, the whole endeavor was more than we thought it 
would be. 


Camping itself was quite an experience. | had done some 
camping when | was a kid, but | hadn’t done any kind of 
camping in many, many years. Steve, and Derri to some 
extent, was the only guy who would actually get out his pup 
tent at night and sleep outside of the RV. He roughed it a 
little more than the rest of us. We would set up camp, have 
a campfire, and sing around the campfire...we played 
Woody Guthrie on the stereo, we watched The Grapes of 
Wrath on the TV and we really got into the experience. 


In some ways we were experiencing all the years of the 
road and trying to connect with that festival experience. In 


the modern experience today, seeing the road is somewhat 
sad because so many businesses and life along the road 
have disappeared, and then some of it has also been 
revived. Then that middle era of the road, with the neon 
signs and the old hotels and drive-ins, we were able to play 
in a couple of places there. The old teepee hotel, we slept in 
the teepees and did a concert at night under the neon’s, the 
fans knew we were going to be there so we played for them 
and some of the locals. | could spend this whole time talking 
about everything we experienced. 


The whole thing had an incredible impact in a creative way. 
When we got back we polished up some of the songs we 
had written on the road and then we were inspired to write 
more, so we wound up with a record that I’m incredibly 
proud of and | think captures the history of the road, the 
people and the places that we were exposed to. 


That is really cool, that would be something really neat to 
write a book about, all the sights and experiences. 


Well we’ve got a lot of plans about our experiences. We 
released this record Old Ange! but that was sort of the first 
step in embracing this whole experience and bringing it to 
the fans. We’re working now on the editing process of the 
DVD and we want to marry those two, the soundtrack and 
the DVD. We’re probably going to do some coffee table 
type things with lyrics, band experiences, and we had some 
beautiful photography taken while we were out there. If 
you open up Old Angel you'll see the beautiful shot of us 
out there on the road, and we have hundreds of just 
beautiful pictures that Jimmy Abegg took of us and he 
filmed our experience as well. There’s a lot of different 
ways that we can go bringing that experience to our fans, so 
we’ll see what develops. 


Lost Dogs, you guys are playing Cornerstone this year? 
Yes we are. 
You’re a busy man right now... 


Yeah I’m trying to stay busy, as | said it’s challenging, but 
also deeply satisfying as well. | think the Dogs will be 
touring later on in the year. We want to tour around the 
release of the DVD and bring a really special presentation to 
our fans. Like | said before, we really want to bring them 
into the experience. 


In a way | think that experience is one that defines the 
band. We were out there on the road that has seen better 
days, but still has relevance and a certain ragged glory. | 
think we really identified with that and in wanting to marry 
the band to the road | think it’s a great metaphor. We’re 
really going to be concentrating at the end of this year, and 
the following year, to really present that in all its ragged 
glory. 
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Looking back over a career that so far has spanned over 30 
years in the industry, and you have not just a large 
quantity of work, but there’s also a great quality to the 
output with each of the various bands you have been in, 
looking back on that what are some of the best things that 
have happened, and some of the hardest things that have 
taken place? | know that’s a really broad question... 


No, it’s okay; | see where you’re going. As far as the best 
things are concerned, that’s a bit rougher because as far as 
my artistic life is concerned, it is so married to my personal 
life that the line gets blurred a little bit. Like the birth of my 
children, and subsequently Knowledge and Innocence came 
out of the birth of my daughter and my son who is the 
center of that record in so many ways. That was a truly 
inspirational time. That was also a difficult, transitional time 
because | was doing solo stuff and coming out of the Daniel 
Amos thing. Daniel Amos was still going on but | was 
focusing on my family life and we weren’t touring, and that 
transitional time was one fraught with some degree of fear. 
| didn’t know where things were going to go. We had come 
off with a lot of controversy which would probably be the 
worst time...the Horrendous Disc scandal and subsequently 
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the fallout from that was probably the lowest time and | 
think that changed me in good and bad ways. In the bad 
ways there were things that | really had to take before the 
throne and the mercy seat, and then try to really get 
through any bitterness and sense of deep loss that | had 
experienced and go on to whatever God had for me. 


| would say it’s easier to talk about the worst time because 
usually in our lives we remember more the _ painful 
moments more than anything. The time you fell off the roof 
and broke your leg as a kid you’re more likely to remember 
than the time your Mom made you that roast dinner, you 
know? The best would be things like the first time we 
listened back to Shotgun Angel. We developed this idea of a 
concept record and we had to put together all of the parts. 
It was orchestrated, and once it was put together with all of 
the overdubs and cross fades and things like that, we sat in 
the studio, dimmed the lights and sat and listened to the 
whole thing. There were tears in our eyes, which was an 
incredible high point. The first night we played at Calvary 
Chapel and to see that sea of people out there, or the night 
we played the John Wayne Theatre, Knott’s Berry Farm, and 
the people just went crazy. Those are sort of the musical 
highlights. 


P 


The spiritual highlights are just too many to name...the 
times | saw God’s hand along the way when | needed His 
help and His presence. My years as a musician have been 
filled with incredibly moving moments of joy and happiness, 
and then incredibly crushing...the loss of Gene was probably 
one of the greatest losses of my life, and that is still very 
fresh to me. 


| thought about Gene as |! was _ writing § that 
question...You’re in my top 5 favorite artists of all time, 
and you have a very unique gift and ability to translate 
your experiences for your fans. Like | said earlier, it’s the 
quality, not just quantity, of work that really speaks on a 
deeper level. | want to say ‘thanks’ to you and encourage 
you because your music has been a big part of my life as | 
have grown up, and it will continue to be there as long as 
you continue to make music. 


| really, really appreciate that...you know | was just thinking 
about your question ‘what’s the best thing that’s ever 
happened to me’. | can’t name just one, but | remember 
one of the most poignant experiences that | ever had. | was 
in Southern California at the time and this was a few years 
back. | think any artist who makes a living 
doing something like what | do, and being 
in financial flux and constantly living with 
this sort of low level hum of fear 
concerning whether you can get through 
the month, or even the week. So you 
have that and other personal things 
happen and it all just gets piled on and 
just increases and so you kneel before 
God because sometimes the only prayer 
you can pray is just “Help me!.” 


-- 


So | remember this time a couple of years 
ago as | was going through a particularly 
dark and tough time that did not apply to 
my family life which has always been an 
incredible source of strength to me. My 
wife is an angel and so are my children. It 
had to do with my artistic life and what | 
was going to do, not a lot was 
happening...a friend of mine had _ his 
Mother just pass away, she was Catholic, 
and my friend asked me if | would come 
and play a song. The song that | had 
chosen to play was “You Lay Down” off of 
John Wayne. | selected that song and | 
went to this fully Catholic funeral, the 
priest was great and he knew there were 
people there who were not Catholic, and 
he graciously took the time to very 
- humbly explain the various rituals. | was 
very nervous, the place was packed, and | 
got up and played the song and then | 


went and sat back down. The service went on and then at 
the end the priest stood up, and he was thanking various 
people who had participated and talking about the family 
and he said, “| need to say this... Terry Taylor; you have a gift 
of God.” That can sound like a cliché, but it was such a 
powerful moment and message from God Himself, through 
this Catholic priest because it was the very thing that | 
needed to hear, and | heard it in a different way. | heard in 
it God’s voice, | heard in it the calling of God and the sort of 
reminder that He was still present with me in the gifts and 
talents that He had given me, but also with me as a person. 
He used this Catholic priest to remind me and to assure me. 
So, | think that was one of the most joyous and humbling 
moments of my life. 


That’s cool, that’s one of those moments of clarity where 
it all comes together and it makes everything worthwhile. 


Yeah, God peaks through the clouds every once and awhile. 
The clouds cover Him and sometimes He seems to be 
hiding, He hides for His purposes and | understand that 
now. He was giving me a drink of water then and one that 
He knew | needed desperately. 


And that sustains until we need the next one... 


Exactly right and our obligation is to do that in turn. Mike 
Roe told me that one time when | was in another 
particularly discouraging time, he said, “All we can do is 
what God asks us to — take a little bucket of water to the 
people.” We may be thirsty but in bringing a cup of water to 
someone else, my thirst is quenched as well. When | hear 
someone say “you’ve meant this to me in my life,” or “God 
has done this for me through your music”; | had a book sent 
to me the other day and the author wrote in it and said, “I 
don’t really listen to Christian music anymore, but your 
honesty and your craft continues to move and inspire me”, 
and I’m not great with compliments, that has always been 
hard for me, but when | hear these things | don’t take them 
as I’m admired or I’m ‘top dog’. | really do take it as God’s 
voice saying to me “I’m with you; I’m present, keep doing 
what you’re doing.” 


Is there anything Terry that you would like us to add in 
here that you want people to know? 


| continue to covet the prayers of my brothers and sisters 
and that means more to me than anything. | hear from 
people all the time who say they’re praying for me. I’ve had 
whole churches praying for me and | think having prayer 
has got to be the most important thing. In terms of what’s 
going on musically, | hope the fans will turn out for the 
Daniel Amos tour. Come out and support the band and hear 
some great music. Come be inspired and challenged and all 
those good things that we all need as people of God. 


As a closing word | also wanted to remind our readers that 
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Terry has endured numerous difficulties financially as it 
pertains to his health and the health and well being of his 
family. There has been a tremendous outpouring of love for 
Taylor’s family and it is a testament to how deeply his work 
and art has touched, inspired and affected many people on 
a deep level. Please check the Daniel Amos website and 
follow the link to donate if you are able, it’s good to support 
and bless those who have left a mark on us all. Please 
continue to pray for Terry and his family and make sure you 
come out and catch Daniel Amos on the road...see you 
there! 


www.danielamos.com 
www.thelostdogs.com 


Daniel Amos facebook page 
http://www.facebook.com/pages/Daniel- 
Amos/31781975896?ref=ts 


Daniel Amos tour facebook page 


http://www.facebook.com/pages/Daniel- 


Amos/31781975896?ref=ts#!/event.php?eid=20784424257 
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Catching Up with the Founder of TomFest.... 


Interview by Steve Ruff 


Mikee Bridges has been in more great 
bands than you probably realize. Not to 
mention being the founder of Tomfest — 
which was a great festival with bands 
that were geared away from the CCM 
scene and catered more to the 
punk/alternative/indie crowd. | never 
made it to a TomFest but | certainly wish 
that | could have. | remember seeing the 
pictures in HM Magazine for years of 
new bands, established bands, and 
crowds of people who looked like they 
were having a great time! Pictures of 
Michael Knott dressed in face paint and 
playing his unique brand of 
singer/songwriter/showman music were 
always a treat. | also have cool video 
from TomFest of Value Pac backing up 
Knott as the Aunt Bettys. It was a unique 
and special time in music! 


Mikee is a husband of six years and is 
married to Vera Bridges. He has four kids 
that are ages 10, 11, 13 and 16 years old. 
| guess before it’s all over he will have 
four teenagers in the house at once! 
Bridges lives in California and attends the 
Ventura Vineyard on the West Coast. It 
was a lot of fun to catch up with Mikee 


and get his perspective on the bands 
that he played in and the scene that he 
helped influence through music (and 
through the monumental task of creating 
TomFest). It was also cool to catch up 
with him about what he is doing now — 
which is pretty unique and interesting in 
and of itself. Enjoy the chat! 


What are all the various bands that you 
have been involved in, and can you 
recall from what dates they were 
around? 


| have been in a ton of bands, but the 
ones of note would probably be Gecko 
Monks (Free Rain Records) from the 
early 90's, Sometime Sunday (Tooth and 
Nail Records) 90's, Twin Sister (Star Wars 
tribute band 5 Minute Walk Records) 
Mid 90's, Tragedy Ann (Organic - Pamplin 
Records) late 90's-2000's. 


How did the bands come together, what 
is the history there? 


| moved from Ventura, California in late 
1989 to Portland, Oregon and | didn't 
know a soul. | was a beach kid who grew 
up listening to the latest in underground 
Christian music coming from Orange 


County. | was going to shows at least 3 
times a month. When | moved to 
Oregon, there was nothing. There was 
no music coming out of Portland at the 
time and nowhere to go. | found a flyer 
at a grocery store for a band that was 
playing at a Church. | went to the show. 
The band was not my style but they were 
nice and we became friends. They turned 
me on to a Christian club in the next 
town over and though the place was 
cheesy, it was a start. | met a guy 
through my first job up there that had a 
‘gospel’ recording studio. It really wasn’t 
but we became friends. He had a 
building and | asked him if he wanted to 
start a club. Long story short, we did and 
it was great. 


| met a lot more people and musicians. | 
found a few guys to jam with and Gecko 
Monks was born. | was playing bass at 
the time and | really wanted to sing so a 
couple of years later | literally stole a few 
guys from other bands and asked them 
to join with me, Sometime Sunday was 
born. We did well locally and had a great 
following very quickly. We won a contest 
for new bands and = played at 
Cornerstone one summer on the new 
band showcase stage and met Brandon 


Ebel who was just about to start Tooth 
and Nail. We also met Andy Prickett from 
the Prayer Chain, Andy liked us and 
would go on to produce a bunch of our 
records. We were practicing at my house 
one day and we were goofing around. All 
of us had switched instruments and Todd 
Fadel from 'Sappo' and now ‘Agents of 
Future’ grabbed the microphone and 
started singing Star Wars dialogue as 
lyrics to the heavy, funky music we were 
playing and Twin Sister was born. We 
were very popular so we went in and 
made a record as a joke and people 
loved it. Sometime Sunday died because 
of some controversy about our record, 
so | decided that | wanted to start 
another band and do more of a Foo 
Fighters meets Social Distortion project 
and Tragedy Ann was born. At that point 
Portland had a thriving Christian music 
scene so finding musicians was relatively 
easy. My guitar player Erik Whittington 
(Rock for Life) was the one consistent 
member. He played in Sometime Sunday, 
Twin Sister and Tragedy Ann. 


What are your musical influences? 


My musical influences were all of the 
bands coming out of Calvary Costa Mesa 
and Yorba Linda Friends Church. 
Undercover, Altar Boys, The Choir (Youth 
Choir), Common Bond, Lifesavers, all of 
the Broken Records stuff, etc. | ate that 
up in high school. | was a huge fan of all 
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of those guys. Interesting now to be 
friends with a lot of them. | was also into 
U2 and a lot of 80's new wave and | 
really liked the Christian punk movement 
with the Crucified, Point Blank, etc. 


What are you doing these days, still 
playing music? 


Right now, on occasion, | will play some 
worship and | have an 80's new wave 
cover band that plays new wave but with 
heavier guitars. Other than that, nothing 
really. | don't have a lot of time for it and 
| was never one of those true musicians 
that always did and always will play. | 
enjoy watching my kids play and being 
the dad that doesn't mind if they play 
loud drums in their room. My son plays 
guitar, one of my daughters plays drums, 
and one of my other daughters plays 
piano, guitar and sings. One of the 
greatest moments was a couple of years 
ago when my eldest daughter did her 
first solo show at TomFest. | was her 
roadie. It was great. 


Do you have a place for people to 
purchase your music past and present, a 
website, etc? 


| don't have anywhere people can buy 
the music unfortunately. It’s really a time 
thing. People write me and ask for stuff. 
The only thing | have in my garage right 
now is Twin Sister CDs. | would like to 


add something to my _ website 
(www.mikeebridges.com). Maybe there 
is someone out there that would help 
me :). Erin Collins, a band archivist from 
those days, and a band member herself, 
has a website with some stuff on it. 
http://erinbrockwaycollins.bandcamp.co 


m/album/pain. The record she has up is 
the Sometime Sunday demo EP we did. 


What are some of your best memories 
from playing live? Are there shows that 
you played that were memorable and 
what makes that stick out in your mind? 


The shows were always great. We had a 
pretty good draw for all the bands | was 
in so touring was fun. Although | loved 
playing | really saw the stage as a great 
way to speak about Christ in a very real, 
non scripted, honest way. So much so 
that it got a little controversial at times. 
God allowed us to affect a lot of people 
and | am happy about that. 


That was my main reason for doing it. 
The fun stories are the practical jokes 
and pranks we pulled, that was the best. 
There were some very elaborate pranks 
we pulled on other bands and even 
promoters. We had one tour when 
Tragedy Ann was just starting. We just 
finished our record and it wasn’t even on 
shelves yet, and we went on tour with 
Grammatrain and Common Children. We 
were the first band each night and we 
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had only a 20 minute set. People who 
were Sometime Sunday fans knew who | 
was, but Tragedy Ann as a whole was an 
unknown so we needed a gimmick to 
become memorable. We all dressed up 
like cowboys at the shows and we had 
our sound guy turn the speakers in and 
we invited everyone in the audience up 
on to the stage. They were part of the 
show. It worked out great. So much so 
that we were selling out of everything 
we had and becoming the crowd 
favorite. The management from the tour 
made us raise our prices twice because 
we were selling so much, that made us a 
little mad being that we were not getting 
paid a dime and we were the openers 
with very little time to play. 
Grammatrain used to open for Sometime 
Sunday so it was an odd situation. We 
came up with a way to get even. Each 
show had lunch and dinner catered and 
anything left over would basically go to 
the headlining band. Well, while the 
headliner was playing we would have 
our driver go in the back and load up all 
of the extra food and drinks into our RV. 
We called it Operation Blackhawk. The 
funniest part was when the other bands 
would come to our RV after a show 
asking if we had anything to drink or eat. 
HAAHAAHAA! Of course we did! We 
were heavily stocked the entire tour! (I 
hope they don't read this.) We pulled a 
lot of other pranks as well. One was in 
Arkansas. Basically we started playing 
and literally trashed the audience with 
water, silly string, confetti, markers, 
perfume, etc. It was mayhem. The 
promoter loved it and so did the 
audience. One year later when we 
returned for a show, the audience got us 
back. We didn't know they had a plan 
but one song in and the audience 
unleashed a barrage of the same thing 
we got them with the year before. It was 
hilarious. 


Sexy 
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Tell me about Gamechurch and how 
that came about? 


GameChurch is weird. | was not a video 
gamer, | am a musician and a promoter. 
I've been in a bunch of bands, | have 
built 5 clubs, done tons of one off shows 
and 14 years of music festivals. In one of 
my latest clubs | had a small room that 
had a few arcade games in it. | got rid of 
the arcade games and put 12 PCs in it 
and hooked them together. People liked 
it. So | expanded it in the next venue | 
built which is the one we are presently 
in. We put 31 PCs and all the consoles in 
a sci-fi bunker type theme. Kind of like 
the entrance to a ride at Disneyland. We 
started a Bible study called GameChurch 
on Thursday nights and found that a 
bunch of people that would never go to 
Church really liked it and so we wanted 
to figure out how to make it bigger. 


We met the guys from XXXChurch and 
really loved their model. They go to 
Adult conventions and Porn shows and 
hand out a small Bible tailored to that 
industry. It’s the Gospel of John with 
commentaries from the Adult world in it. 
We decided to do the same thing in the 
video game industry. We took a year and 
went to a bunch of video game trade 
shows and found that no one was doing 
it. So GameChurch became our project. 
We go to video game trade shows like 
E3, ComicCon, PAX, GENCON, etc, and at 
our booth we tell people Jesus loves 
them, give them a video gamer Bible (if 
they want it) and hang out. It’s a bit 
controversial because our icon is Jesus 
with a headset and game controller in 
His hand. We also serve beer and we are 
honest about what we do. We also have 
a very secular website with news, 
reviews, forums, videos, a TV show, 
parodies, etc as well. It’s only when the 
visitor clicks on the word 'Church' will 
they see anything spiritual. It's kind of 


like Facebook for gamers. At CES in Las 
Vegas in January, we gave out 3000 
Bibles. It was great. 


How did TomFest come about, was that 
a partnership or a solo venture? 


TomFest was an idea | had after playing a 
bunch of festivals and producing a ton of 
shows. | thought "How hard can it be?" 
Well it’s a lot harder than | thought. | had 
a friend that found a location and the 
people that managed the location were 
willing to let me try it. We were driving 
home from looking at the location and 
someone in the car said, we should 
name it Tom or Frank or something. So 
TomFest it was. Getting bands to play 
was pretty easy. | was in Sometime 
Sunday so we had relationships with all 
of the popular bands at the time and 
back in the day it was a phone call to 
book a band. No management, agents, 
etc. | had friends that donated time, 
sound systems, lights, etc and | did my 
first one. | think it was 80 bands or so. 
My friend Todd Fadel was with me and 
we ran the first one almost by ourselves. 
It was crazy but it worked. In 14 years | 
did 18 of them in 4 different states. The 
last one was 2 years ago. In the height of 
it, it was 5 days, 5 stages, and 250 bands. 


mikee bridges 
exec director, epic/ armory/ synapse 


www.epicventura.com 


tom festival-founder/ director 
www.tomfest.com 


game church-founder/ director 
www.gamechurch.com 


mikeebridges.com 
facebook.com/'mikeebridges 
twitter.com/mikeebridges 


formspring.me/mikeebridges 
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Holidays 


“one of Broken Records first and finest” 


The Holidays. These guys were one of those 
great bands that came out back in the late 
80’s and then too quickly disappeared. For 
me, as an avid fan of anything that Broken 
Records put out, The Holidays were one of my 
favorites. They were this great mix of post 
punk/indie pop — kind of like an edgier version 
of early Cure music. For me, there was just no 
one else like them. They released two albums: 
the first was Everything is Now and the follow 
up was Restless Heart. | was fortunate to find 
out that Herb Grimaud was friends with Mini 
and was happy that | was able to connect with 
him. 


Mini is still making great music... actually, he 
never stopped. He played in a band with his 
brother Rich called The Reckless Ways after 
The Holidays (On a side note, Steve R. was 
also in The Reckless Ways — here is a link for 
him: www.monorocket.com). Now he is now 
in two bands: The Glimmer Stars and The 
Cinnamon Brothers. Mini is a busy man, 
husband, and father and I’m pleased he took 
some time out to rap with us. Definitely check 
out his new projects... and if you aren’t 
familiar with The Holidays, get to know them 
again. They were one of a kind in a time of 
music that was special and unique and they 
still hold up well today! 


Who were the players in The Holidays? 


The original line-up was Mark Schrock, Tony 
Snow, and myself. Rich Michaels (my brother, 
Rich Mendez) replaced Tony about a year or 
so in and played until the end of the band. 
Our last full year together (1990) saw our 
friend Tommy Dodd join when Mark called it a 
day. 

How did the band come together, what is the 
history there? 


The band formed when a friend of mine 
introduced me to Mark and Tony. | was 
looking for some guys that wanted to play 
Power Pop. They were perfect for the band 
that | wanted to form. Also, they were still in 
high school — which | thought was pretty cool. 
| was an old 19 year old (laughs). We did a 
handful of shows — all age’s gigs (because of 
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our age) — around the L.A./Pomona Valley 
area for about a year or so. Although | was a 
fairly new Christian, | knew nothing about this 
burgeoning Christian music scene that was 
happening in Southern California. We basically 
"fell" into that scene. In late 1982, we 
performed at a local battle of the bands show 
and met an early version of Adam Again. They 
became friends to us and offered to help get 
us some shows at some of the churches that 
they played at. 


How did you guys get signed to Broken 
Records? 


The Broken thing came out of our friendship 
with Gene. Actually, we had first made a 
commitment to Blue Collar Records in 1986, 
again thanks to Gene. But a year later, when 
we were hoping to release our debut, the 
label was quietly going out of business. A bit 
discouraged, we banged on for a year and a 
half and then decided to record some demos. 
Gene was producing and took what we were 
doing to Joe Taylor, who ran the revamped 
Broken. Joe signed us and we recorded more 
tunes. The debut, Everything Is Now, was 
released in the July of 1988. 


What were your musical influences on The 
Holidays? 


We were fans of pop rock stuff like Cheap 
Trick, The Romantics, and The Ramones. 


| know you have played in other bands post 
Holidays, can you tell me what bands you 
were in and is there any way to purchase the 
music? 


After The Holidays | did a pop/roots thing in 
the mid to late 1990's with Rich called The 
Reckless Ways. The past decade I've been 
rocking in a band with Mark Schrock and 
original drummer Tony Snow called The 
Glimmer Stars. I'm also doing an acoustic duo 
side trip with my buddy Joe Servia called The 
Cinnamon Brothers. 


As far as purchasing The Holiday stuff, only 
the second release, Restless Heart, is available 


on iTunes. Maybe our debut — Everything Is 
Now — will find its way on there someday. My 
current bands, The Glimmer Stars, are also on 
iTunes. At the moment we are recording our 
3rd release and we're hoping to get that out 
sometime in the fall. We can be found on 
Facebook (of course) and on MySpace at 
www.myspace.com/theglimmerstarsmusic. 
My personal MySpace page  is_ at 
www.myspace.com/minimendezsolo. 


What are some of your memories playing in 
The Holidays? Are there shows that were 
memorable and what makes them stick out 
in your mind? 


| think my personal favorite memories about 
those days are just meeting so many bands. It 
seemed that everybody was out to help one 
another with bill sharing, gear sharing, that 
kind of stuff. But mostly, the memories are of 
the many, many people that we met and 
became friends with, some of those 
friendships still going on. In the mid 80's there 
was this scene happening that | believe was of 
God. It seemed that every other church had 
some kind of a concert series going on every 
weekend. There would be like 2 or 3 bands 
playing and it would sometimes be pretty 
packed. | also would get a kick out of some kid 
here or there, that would have a party in his 
back yard and there would be 3 or 4 bands 
playing; bands like CIA, Adam Again, The Pure 
Hearts, Glory Glory. 


There are some memorable shows that do 
stick out. One of our first church shows was 
with the Altar Boys at Calvary Chapel Costa 
Mesa and | remember thinking, "Wow man, 
I've made it!" (laughs). All of the Reality Rock 
shows that we played were also very cool. 
John Smeby and Jason Dean were just two of 
the nicest guys, really first class people. Of 
course we did our share of tough gigs as well - 
an upscale Pasadena youth group that threw 
pennies (ouch) at us; a show in Long Beach 
were we played for a youth pastor and one 
kid (but we did rock!). But mostly, they were 
all just a lot of fun and we took them all with a 
positive attitude. We always thought of 
ourselves as entertainers who wanted to be 
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(Editor’s Note: This interview originally 
appeared on Adam’s iPod Review blog. We 
thought it was such a great interview that we 
asked Adam for permission to reprint it here) 


Recently | reviewed the album ...Sane by 
Velocipede. | tried doing some searches on it 
and found nothing. It's not surprising really. 
The band was fairly obscure. However, 
Velocipede main man Dann Gunn found my 
website with my review and was kind 
enough to leave some comments about the 
album. | asked him if he'd like to do an 
informal interview thing and he agreed. 
There isn't very much info about the band so 
| hope this interview is enlightening. Dann 
Gunn is still making cool music too so make 
sure when you're done reading you check 
out the links. Now let's get started! 


When and how did Velocipede get its start 
(and why the name Velocipede)? 


| was in a band called the Square back in the 
early 90s...just the singer (and songwriter), 
didn't play anything. Although | enjoyed the 
band, | had lots of ideas outside of what we 
were trying to do. | also wanted to play guitar. 
| bought a guitar and learned to play, sort 
of...ha. | did what came naturally...power 
chords and such. Noisy. 


During this time | saw a band called Flat Duo 
Jets, a two-man rockabilly band. Just guitar 
and drums. It was probably the loudest show 
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I've ever seen, at a club in Nashville called the 
Exit/In. The guitar was a glorious blur, and the 
drums were so loud. It was astounding that 
two guys were making so much noise. Their 
recorded material was quite different than 
the live show. It was just so..big. A true wall of 
sound. Probably one of the most intense 
concert experiences I'd had. The guitarist was 
just crazy. | think he had a nervous breakdown 
on stage that night. It was the 'punkest' thing 
I'd ever seen. 


| began to think how cool it would be to do a 
two-man band that was very hard rock. And | 
talked with the Square's drummer about it, 
who was my best friend. He also thought it 
was a cool idea, and we started to work on it. 
| had bought an amazingly loud Ampeg half- 
stack, and we'd spend hours attempting to 
sound 'big'. My playing style sort of evolved 
around the concept. Huge low end and tons of 
distortion. | started to write songs, and it 
became my most important creative outlet. 
When the Square broke up, me and Mark just 
kept going, the two of us. 


Somewhere along the way, | had seen the 
word 'Velocipede', which is what a certain 
style of very old bicycle was called. | just 
thought it was a cool sounding word...and 
sounded like a band name. Mark liked it, and 
that's what we became. We always referred 
to ourselves as 'the Pede'. 


Interview by Adam Sherwood 


Who were (and are) your musical influences? 


Sex Pistols, Social Distortion and Killing Joke 
were probably my three biggest musical 
influences during that time. | like (and still 
like) very distinctive rock bands. | liked a lot of 
the riffs and rhythm of metal guitars, but 
pretty much couldn't take metal bands 
seriously (early 90s). | was into bands like 
Midnight Oil, the Godfathers, and Sugar. | was 
also a fan of several Christian rock bands, like 
Undercover, Daniel Amos, and the Altar Boys. 
| am still a big fan of Steve Scott, as well. 
Brilliant stuff. 


My vocals evolved from trying to rant like 
Johnny Rotten to actually singing. | realized | 
could actually sing pretty well, and had a lot 
of power. | developed a very straightforward 
singing style (as opposed to vocal 'riffing' that 
is quite common in rock), trying to imitate 
Michael Been of the Call, and Sim Wilson from 
Undercover. 


As far as songwriting and lyrics, | took my cues 
from Michael Been. He was definitely my 
favorite songwriter. | wanted to talk about the 
‘inner life' as he described it. | began to write 
songs that were very introspective, and 
wanted to project passion and intelligence in 
my words. 


My singing style did not match my music, 
according to a lot of people...ha. To me, it 


seemed natural. | wanted to sing like Michael 
Been and play guitar like Geordie Walker 
(Killing Joke). The 'Pede happened in a time 
where people were pretty obsessed with 
labeling music, and | think that worked against 
us. 


These days, I’m a huge Filter fan, and love 
Gargabe, Curve and obscure things like 
Suzanne Vega and Michael Penn. | love 
modern rock...from the Cure to Girls Against 
Boys. Not really fond of the most of the stuff 
this decade, overall...it all sounds like Creed 
and Pearl Jam crammed into a blender, then 
pooped against a wall. 


And yes, | am a huge Morrissey fan. No 
apologies. Ha. 


How did you get hooked up with REX and 
Neverland? 


| had known Tyler Bacon, REX's A&R guy since 
college. He had always seemed to like the 
music | did, to a degree, but always made 
suggestions for improvement which | 
dismissed. His tastes were more polished, | 
guess you could say. | contributed a song to 
the Demolition album, and he called and said 
he wanted to do a complete record. | did 
some demos at a friend's house on his four 
track, and sent it in. Tyler liked it. 


During this time, | had moved to Knoxville, 
and changed drummers. Mike Santrock, who 
was an old friend, and an amazing drummer, 
really pushed me musically. | ‘drilled’ with him 
for months, and my guitar playing really 
stepped up. It became second nature to me to 
play and sing. | never practiced with a 
microphone...1 would face the drummer and 
sing as loud as | could. It really helped me 
build power. Mike didn't play the drums as 
just a beat...he played parts. Very specific 
things at specific points during the song. This 
was a huge difference for me, and really 
changed things. 


Anyway... 

These days, the White Stripes and the Black 
Keys do fine, as two-piece bands. Back then, it 
was a struggle to make people 'understand' 
the concept. | didn't have anything against the 
bass, | just thought the idea of two guys just 
‘going for it' was really cool. When we played 
live, people would say, 'Where's the rest of 
your band?’ Thirty seconds into the first song, 
they'd say, 'Oh, nevermind.' 


Tyler didn't get it. He was worried about 
production, and worried how the record 
would be perceived. He went to Neverland, 
which had just moved to Nashville, to talk to 
Chris Colbert, because Chris was known as the 
king of punk, and he knew how to make a 
record CHEAP. The studio was booked, and 
we had a week to make a record. 


Chris recorded us as we were...raw and crazy. 
Stacking the guitar tracks in fours or more, 


sounded huge, but turned things into a dizzy 
mess. Mike's drums didn't sound very good, 
and his cymbals were utter crap. It frustrated 
me at the end of recording to find out that the 
studio had many good cymbals we could have 
used...just sitting in the closet. Chris was 
pleased with the way it sounded...it was a big, 
glorious pile of sludge. ‘That's what you sound 
like’, he said. Although | had to agree, | 
wanted a more polished sound, and wish | 
had known more about production. | kind of 
felt like a bystander during the process. No 
one's intent or fault. There was no producer 
listed on the project. Chris explained to me 
why he didn't claim to be producer. 'My job as 
a producer is to **ck an artist up. You were 
already **cked up.' 


Tyler said he did not like the way the record 
sounded. Chris offered to remix it. Tyler said 
not to bother, it didn't matter. | later found 
out through a friend that a couple of songs 
actually charted on the 'Hard Charts’. REX 
never bothered to tell me, and never offered 
any support other than to say they were 
unhappy, but not to bother remixing. They 
were obsessed with Fleming and John and 
Sixpence None The Richer at the time, and 
everyone else was a bit of a nuisance, | think. | 
really think we could have done something 
with the record, if it sounded better, and if 
REX even pretended to care. 


| sent in some demos for a new record, but 
they were rejected because John Armand 
Petrie, Tyler's favorite producer, said they 
sounded silly. He said it sounded like it was 
done with a bad drum machine. | was very 
frustrated and just gave up, thinking no one 
cared, and having no sense of the 'Pede 
having any fans of any kind. | asked to be 
released from my contract. No, that's not 
true. | angrily demanded it. REX didn't even 
give any free product to their bands. | got a 
check for about seventy bucks from 
SESAC...that's all | ever got out of the deal. 
The REX concept for their heavy music, 
overall, was to just sell records to the same 
4,000 kids every time. The money earned 
from each project, paid for the next one, by a 
different band. There wasn't a commitment of 
any kind to help develop artists...just criticize 
them and dismiss them. | know that may 
sound bitter, but it's the way it was. | had 
another friend who worked there, and he 
confirmed my feelings. 


| felt | had a lot of potential as an artist, and 
was sad to see it all get flushed away so 
quickly. At least that's how it felt at the time. 


| was quite amazed, years later, to find 
references online, and especially the lyrics to 
'This Way'. It was touching to realize that that 
song had meant something to someone other 
than me. 


What was it like working with Chris Colbert 
and Steve Hindalong? 
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Both guys expressed a lot of appreciation for 
me, and were very gracious. Chris ended up 
becoming a close friend for a while. 

| loved the studio...it was in an old building on 
4th Ave., the older, more industrial part of 
downtown. They had a Studer two inch tape 
machine, and a vintage sound board that had 
been bought from the BBC in London. And an 
entire closet full of guitar effects pedals, 
which | loved. | think we used every one of 
them...ha. 


Chris was great to work with, because he got 
it. He thought a two-man rock band was a 
cool idea, and he was a true noise merchant. 
He was relieved because | could play the 
guitar in time, sing well, and didn't have a 
giant ego that needed to be nursed 
constantly, unlike a lot of his other projects. 
According to him, half of producing a record 
was dealing with explosive egos and difficult 
people who could barely sing or play. | was 
just so honored to be there, and be making a 
REAL record, that | would have done anything 
they asked. 


Chris liked my random, weird guitar ideas, and 
encouraged them. He was great as an 
engineer, and has plenty of work to prove 
that, regardless of how '..sane' came out. 


Chris has a great sense of humor, and we got 
along well. He's one of the smartest, deepest 
people I've ever met, and | feel honored to 
have been his friend for a while. He meant a 
lot to me. Talked to him briefly a couple of 
years ago, and he is doing well. He was 
running live sound for a band called the 
Walkmen, and living in the Pacific 
Northwest...not sure what he is doing now. 
Steve? | didn't get to know Steve very well. He 
was going through a tough time in his life, and 
that was obvious. But so was |, honestly. Who 
wasn't? Steve brought out some harmonies 
that | would never have thought of, or tried, 
and he was great at communicating what he 
wanted. | don't think | did a single retake 
because | wanted to. | trusted him, and | think 
he got a good vocal performance out of me. If 
| had a project in the works, and need a great 
vocal producer, I'd probably call Steve, sure. 
He is also an amazing percussionist, and had a 
closet full of the most amazing hand drums 
and shakers imaginable. 


Are there any funny/interesting stories from 
that time? 


Oh sure, too many to remember...and some | 
couldn't repeat...ha. | remember random 
things, like Chris, myself, and Skye (2nd 
engineer) passing a guitar around in a circle, 
making crazy noise, and keeping it all on the 
track. | remember Mike, the drummer, eating 
day-old pizza covered with cat hair. | 
remember putting the old 70's Peavey logo on 
the wall in the main mixing room, and that it 
pissed of Derri. | remember trying to play a 
Bazuki. | just loved the feeling of being 
involved in something that felt important. | 
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There’s nothing cooler than liking a band 
and finding out years later that there has 
been a release they put out that you 
knew nothing about. Such was the case 
for me with power-pop rockers The 
Stand. Fronted by Tony Valenziano (and 
putting out a mere three albums), The 
Stand was a one of a kind act back in the 
80’s when most people were. still 
listening to mainstream acts. Their first 
release was Heartbreak Town — a fun, 
straight up rock record that echoed back 
to an indie pop sound, but broke new 
ground when compared with what was 
in the market at the time. Heartbreak 
Town was a tremendous album — one of 
those albums that you just never forget. 
One that has stayed with me ever since 
the first listen. Plus, they do a great 
version of “Amazing Grace,” which is my 
favorite song of all time. You just can’t 
go wrong. 


After Heartbreak Town and a lineup 
change The Stand released In Three 
Days. Musically it was very similar to the 
first release, but it also had a bit of a 


crunchier sound as well as the best 
version of “(What’s So Funny About) 
Peace, Love and Understanding.” 
Valenziano’s voice is so crisp that he can 
bridge the gap vocally between the 
poppier tunes and the more powerful 
and driving songs. Their last record 
(Replay) was released almost a decade 
ago in 2002. This one could be the genre 
standard for a power pop release: it is 
loud, fast, well produced and a lot of fun 
to listen to. You can still find Replay on 
amazon.com, but if you can find the 
other two releases snatch them up when 
you get a chance! 


Can you tell me who the original players 
in The Stand were back around the 
Heartbreak Town era? 

The original players on that record were 
me, Rick Steadman on guitar, the 
drummer was a guy named Dave Fish 
and we had a few bass players one of 
which was a guy | went to college with 
Doug Knectal. Around the start of 
Heartbreak Town we played a gig and a 
couple of guys at the show came to us 
and said they really liked the show, it 
was great and they wanted to do a 
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The heart and soul of The Stand talks to us about the history behind Heartbreak Town 


production deal. So we kind of got the 
run of the studio, or | did, and | even 
ended up working there to make sure 
that we would always have studio time. 
In those days the cost of tape was large, 
and you always had to pay an engineer 
and stuff, but | was there and | was 
learning how to run boards, how to hear 
things, produce stuff and engineer stuff. 
So | ended up doing all those things and 
all the songs that ended up on 
Heartbreak Town | had actually done as 
demos. Once we got signed we went 
back to fine tune everything and the 
guys from Wonderland said they just 
wanted to remix, they loved what we 
already had and wanted to go with it. So 
really what you hear on that first record 
is us just playing and doing it, there were 
no click tracks, the drummer just kept 
tempo and went with it. The lead vocals 
were kept because that’s just how we 
sounded when you caught the band live, 
minus a few overdubs on some of the 
more acoustic songs that was us just 
hitting town and playing. 


Those guys were fun to play with, we 
had been together at that point for a 


couple of years and we just had a good 
time. We probably hid in a garage for 
about a year (laughter) until we got it 
together, but what you hear on 
Heartbreak Town is what we sounded 
like after a good two years of playing 
together. 


According to what I’ve pulled online, 
Heartbreak Town came out in 1990? 
Yeah, | think we recorded it in ’88 or ’89 
but it came out in 1990. 


Did you guys record or release anything 
prior to Heartbreak Town? 

Heartbreak Town was the first real 
release we did, we had done some 
compilations and we had done our own 
little EP type of thing. The guys at A&M, 
once they found out there were 
Christians in the band, they wanted us to 
check out Word Records, and they 
thought Word should distribute us, but 
we actually signed to What? Records... 


Yeah, Tonio K. was on What? | believe... 
Yeah, | knew Tonio K. from when my 
father was running Arista Records, and | 
was working in the mailroom at the time 
back in the late 70’s or mid ‘80’s. | 
remember our bass player was the 
original guitar player in The Choir. Gary 
jumped that band and came to The 
Stand and | remember he kept swiping 
Tim Chandler’s gear because he needed 
bass gear. So we were trading out with 
them because Gary needed gear and The 


Choir needed a place to 
rehearse, and they ended up 
getting signed to What? as 
well. Tonio K. was there, ideola 
(Mark Heard), Dave Perkins 
also... but the label ended up 
going under and disbanding. 


The guys at A&M had already 
heard us. So originally A&M 
heard us, Wonderland came 
secondary... A&M wanted 
Word to take a look at us, but 
back then Word wasn’t signing 
any alternative acts or 
anything that wasn’t a church 
oriented band. It was really a 
new frontier for us, we weren’t 
a church band, and we had 
played maybe 10 churches in 
total at the time. We did play 
Creation Fest, maybe also 
Atlanta Fest, but we were ina 
different territory for a band 
like us at that time. So, we 
signed to What? originally but 
then ended up on Wonderland. 


Yeah, it seems everything was so 
connected back then, all the bands 
knew each other and worked/played 
with each other... 


Yeah, it was just the place for that. | was 
playing in another band called The 
Ricky’s, we were pretty popular on the 
LA club circuit, and | was finding that 
there were a whole lot more Christian 
guys that were playing in bands and not 
just playing Christian gigs. A lot of those 
guys were of that mindset, as a matter of 
fact Steve Hindalong played in one of my 
favorite bands of all time called The 
Lucky Stiffs. | knew they were Christian’s 
but they were just great musicians in it 
for playing the music... a great power trio. 


It was that time where a lot of guys who 
lived here then would come out... Phil 
Keaggy would come out, Lynn Nichols 
would come out and everyone would 
come out not so much to support the 
bands, but to see what everyone was 
doing at the time. | guess this was 
around that same time that Phil Keaggy’s 
Sundays Child album came out. | was 
playing Rick’s and VOX’s, as most of us 
were, or Marshall’s and Gretsch’s and all 
that kind of stuff. Rick Elias was working 
with all that stuff too and then one night 
some of the guys from Costa Mesa were 
working, Tim Chandler called and asked 
to use some of my guitars and amps and 
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stuff. | didn’t really know what it was for 
at the time but found out later that was 
when Lynn was working on the Sunday’s 
Child record and he was all about using 
that type stuff. 


On that Chagall Guevara record that’s all 
Nichol’s and Perkins were playing, just 
Rickenbacker’s, Gretsch’s, old weird 
Gibson’s... just all that really fun stuff. So 
it was really kind of a cool scene, 
everyone was just into the music and it 
wasn’t a scene where you just had to be 
overwhelmed with the “Godly” aspects 
of it. That was how we talked to people 
and everything was under toned with 
that, and people would come up to us 
and ask about something they heard us 
singing about on stage. It was an 
interesting time and it had a really cool 
underground vibe to it. 


What happened next for you guys after 
Heartbreak Town? 

Well it was kind of a weird time for us 
because everyone who worked on our 
stuff had jumped to Epic Records. We 
kind of got lost in the shuffle and things 
had also been building up internally with 
guys in the band getting married, not 
wanting to go on the road or wanting to 
get a “real job.” We were all also around 
25, 26 or 27 years old too, and while that 
is still young, back then that was starting 
to get old. It wasn’t like it is today where 
a 50 year old guy can play and release his 
music, do a great job, the kids will like it 
and be happy with it and they don’t care 
about his age, they like what they like. 
Back in ’82 or ’83 it was different; it was 
all about being young and being in a cool 
band. 


Anyway, | got another bass player again, 
Mark Robertson who had been in 
Brighton. He and | had been friends 
prior; as a matter of fact we are still 
really close friends. So, Dave and Rick 
had just gotten “real” jobs, | wanted to 
move back to Chicago to be centrally 
located so we could tour. So we did the 
record In Three Days with a new lineup, 
Mark played the bass on that and we 
toured behind that album. Then | started 
going through some things, ended up 
going through a divorce, moving back to 
LA to try and salvage that which didn’t 
work, so that put an end to things for a 
good while. 


Then in 2002 the original guys got back 
together again, originally | thought we 
were just going to do some demos, but it 
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really started turning into something. | 
had started a label at that point named 
Smile Records, and with the distributor | 
basically said, “here’s a bunch of 
product, we’ll do 12 or 13 of these tell 
me what you like.” So everyone had their 
pick and when they finished picking what 
they liked, everyone had one record as 
the common denominator, and that 
happened to be ours. | didn’t tell them 
that up front but after they picked | told 
them that record they all liked happened 
to be my band, they all thought it was 
cool that | was out there in the trenches 
but also pulling for everyone else and so 
we decided to do that record which 
came out in 2002 and was called Replay. 
The funny this is many of those songs 
from Replay were demos and tracks that 
we had done before Heartbreak Town, 
we just hadn’t finished them up or 
completely polished them from where 
we started. We had a good time with 
that record, but it was the last time that 
we recorded as The Stand. It was fun 
though; we went out and toured the 
Midwest again behind that album. 


Is Smile Records still what you are doing 
right now? 

Smile Records started in 1995 and ran 
through 2005. Within the last two years | 
have started my own label again, Model 
Music Group, and I’m with Universal 
Music. My first artist is John Waite and 
his release came out just a few weeks 
ago. We are what most people would 
call “heritage” music; John was lead 
singer of The Baby’s and Bad English. We 
look at bands like The Outfield, The 
Bangles, Julian Lennon, Ambrosia and 
bands of that day that are still relevant 
and making music. In between | have still 


been producing as well, if you want to 
produce in this town you have to have 
your own label. 


Do you miss playing? 

Yeah | do. | miss playing my stuff, | really 
do. It’s kind of like when | throw a 
birthday party or a New Year’s party, 
usually the house band is like Clem Burke 
from Blondie on drums, Prescott Niles 
from The Knack on bass, Coz Canler from 
The Romantics on guitar, Nick Heyward 
singing and then me playing with those 
guys thinking, “How did | get here.” We 
would play covers of bands and that kind 
of led to a joke about me being the 
“jukebox boy,” because any song that 
someone would suggest | would know 
how to play. So, | still get to play but | 
miss playing my stuff. 


Is there anywhere to purchase any of 
the acts that were on Smile Records? 
Yeah, the Replay album is still out there, 
you can find that on Amazon.com. | did a 
couple of bands afterwards; one of those 
was Called Smash. Lynn Nichols produced 
Smash, and they were an off shoot of 
The Stand. We had done some songs as 
The Stand that Epic Records had, but we 
had a no competition clause so | couldn’t 
use the name and | couldn’t use those 
tracks that we had recorded. What | did 
was go back and re-record those tracks 
with Lynn and my buddy Paul (from One 
Bad Pig); Dave Perkins was also on it. It 
was kind of like The Partridge Family 
meets The Raspberries at a Turtles 
concert, that style of pop. That 
developed into a band called The Ultra 
Suede. The Ultra Suede was a really fun 
thing for me. 


The Ultra Suede was a pleasure; | mean 
we would have three lead singers on a 
song. It was great man; | mean it was just 
interesting and fun. There wasn’t any 
pressure on one guy; it was really a band 
where everyone contributed. | did come 
up with all the songs, but then all of us 
sat down and wrote the lyrics and if 
there was changing anything we all 
pitched in. | didn’t want to go back to 
something like The Stand where | had to 
write, control, book, play, record and 
engineer, | didn’t want to be that guy 
anymore. | wanted it to have more input, 
and in that regard is why that was my 
favorite band. 


Is there anything else that you want to 
get in and let people know? 

Well, when you’re in a band you really 
do get off on watching people get off on 
what you’re doing. So when | was up 
there playing and doing my stuff, | got 
really excited about watching people get 
into what | was saying and who | was 
being. That was fun. When that kind of 
goes away and fades there has to be 
some other kind of stuff. Where | was 
always most involved and felt my 
creativity was happening was behind the 
console, making records, making music 
and creating there. That is it, that’s it for 
me. | know this business, | know my 
place in this business, | am who | am and 
I’ve done what I’ve done. Put that all 
together and that has led me to here to 
where I’m running a pretty decent thing 
again. | absolutely love running a label. 
I’ve been fortunate to be able to decide 
which route to take. 


http://modelmusicgroup.com/about.htm 
http://smilerecords.homestead.com 
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real with all of the kids that we met. 
They threw pennies at you!!?? 


Yeah, pennies. But really, to add a little more 
to that question, we rarely had those kinds of 
shows. We did a couple hundred gigs in all 
and they were all pretty much very enjoyable. 
We always felt pretty accessible to those who 
came to the shows and we always tried our 
best to carry a "There are no big shows" 
attitude. We could do a Knott's Berry Farm 
Night for 500 one night and then do a small 
church in the High Desert for 50 the next night 
and still give it our all. 


Were you friends with Gene Eugene? Any 
fond memories or stories to tell there? 


The Holidays were pretty close to Gene; 
without meeting him we definitely would 
have never fell into the landscape. Like | said 
earlier, we met Gene at a local battle of the 
bands when he was in a band called Martus 
and he kind of took us under his wing by 
booking shows for us here and there. We 
never would have gotten a record deal, that's 
for sure. In the studio or at the barber's, we 
would burn a lot of time engaging in 70's Top 
40 trivia; he was one of the few guys that 
could give me a run for my money. Rich and 
Gene were even roomies for awhile in the 
early days. Gene even showed interest and 
wanted to work with the band | was in after 
The Holidays - The Reckless Ways - because 
he really liked the style of our guitarist, Steve 
R. 


There are allot of memories for sure, but 
perhaps my fondest is on a very personal 
level. In 1985, my first child passed away in 
her sleep when she was 3 months old. Of 
course, it was devastating. After family, Gene 
was the first person that was contacted. It just 
worked that way. He quickly contacted 
(before cell phones) dozens of people, friends, 
to pray for us. It's something that | will always 
be very grateful for. 


What would you like to share and have 
people know about The Holidays or what you 
are involved in now? 


| think The Holidays were a fun band that 
always did their best to rock. Sometimes we 
got teased, in fun, about a pretty solid teen 
following, but that's the stuff that we had 
grown up with so we really enjoyed that. But | 
also think that we could play - Richie was a 
very hard-hitting drummer who stills bangs 
that way today; Marky was always a pretty 
original guitarist who was only shy off stage. If 
you get a minute, check out The Glimmer 
Stars. New EP comes this fall. 
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was 27 at the time. 


After the album was recorded, | moved back 
to Nashville, and ended up hanging out at 
Neverland a bit. | actually gave Chris an old 
car in exchange for recording a song for me. 
The recording never happened, but | heard 
lots of stories about the car. Can’t remember 
what it was...an old Nova? My wife at the time 
had bought it from a friend, and when we 
moved, we didn’t need it. | gave it to Chris. 
Apparently the universal joint wore out, and it 
would stay in drive, no matter what...heard 
some funny stories from him and Steve about 
that...the car ramming into a building while 
they were flooring the brakes. | think there’s a 
line about that car in a Fluffy song, actually. 


| was called to be an additional male vocalist 
on the second ‘Foot of the Cross’ album, and 
was then politely asked to leave after several 
takes, because | was so much louder than the 
other guys. Didn’t’ mean to be... 


Velocipede and Fluffy played a joint show at 
the Strand in Marietta, GA, once. Nathan, 
Fluffy’s singer, was in town working on the 
last Fluffy record (Sugar Pistol), which was 
later rereleased as a Duraluxe record. We all 
drove to GA together, and after the ‘Pede set, 
| unplugged the guitar, plugged in a bass, and 
became Fluffy’s bassist for a night. | still 
remember playing the intro to ‘Guns, Guitars 
and Girls’ over and over, while crazy kids 
rushed the stage and started to mosh. Chris 
had bought a thrift store guitar that day, 
planning to trash it on stage. He did so, 
gloriously. At the end of the set, as he 
demolished it against the floor, a bunch of 
kids ran onstage to grab guitar parts. Chris 
yelled out, ‘The pickups are mine! Take 
anything else!” 


Chris moved to New York for a while and ran 
sound for MTV’s ‘120 Minutes’ show, and 
several of their live events. He had lots of 
great stories about that time, including 
running sound for an outdoor Kiss concert. He 
told me that Ace Frehley was so messed up 
that he was wearing an in-ear monitor so 
someone offstage could coach him through 
the performance. Tell him what chord was 
next, etc. Pretty funny stuff. 


What are you working on now? 


| decided after the ‘Pede that | was a solo 
artist. | did another record with Chris, funded 
by myself, in 1997, called ‘..losing steam’ 


| am intensely proud of that record. It was 
recorded at a tiny studio Chris owned in west 
Nashville. It was not a very heavy record, 
guitar-wise, even though it is a guitar record. | 
wanted to prove that | could do more than 
create a wall of sludge. | played guitar, bass 
and did all the vocals, and my good friend Jeff 
Bradshaw played drums. It was a_ very 


personal project for me, and it’s nowhere 
close to perfect, but | still listen to it and enjoy 
it. ‘My Ghost’, the opening track is probably 
the one track people seem to latch onto more 
than anything I’ve written. 


Anyone who wants it can download it here: 
http://danngunn.com/losing steam.zip 


| recorded another indie project in 1999 called 
‘Floating, Spinning “Upside-Down”, and have 
played sporadic gigs over the years. My heart 
has always been in making music, but | was 
never a part of any ‘scene’, or ever felt | had 
any real fans, beyond a friend or two. 


Last year, | recorded a batch of songs | am 
extremely proud of, and | am working to get 
them on Jango.com and iTunes. | am also 
working on new recordings soon. The newer 
songs have a decidedly ‘industrial’ feel to 
them, and | like that. | have gotten into drum 
programming, and like it. | will always use a 
live drummer on stage, of course. Two 
different things. 


You can listen to these songs at: 
http://danngunn.com/ | am in the process of 
completely overhauling that site. The songs 
will be available for download soon. 


lam hitting age 44, and | feel like | still have a 
lot to say. Many years ago, at a frustrated 
time in my life, | promised God that if He 
allowed me to continue making music, | would 
respect the honor, and that | would only 
create beautiful things. | would never do 
anything that was angry for the sake of being 
angry. | would attempt to be redemptive in 
my thoughts and words. | still honor that 
promise, and hope that the songs | have made 
have some impact, and gives someone a little 
more strength, and reminds someone that 
they need more love in their life. | will always 
want to do something that matters, and talk 
about things that make my heart shake and 
keep me awake at night, with a brain on 
fire...for me, music is all about catharsis. 


Again, special thanks to Dann Gunn for 
taking the time to answer my questions. 
Definitely check out his new album, Easy, 
available on iTunes now! I'll probably post a 
review soon. 


When & where did you start playing? 


| started playing guitar around 11 years 
old or so. 


What kind of bands have you been in? 


When | was 16 years old | decided that | 
was ready to be a rock star so | spent a 
summer in Hollywood as a roadie for a 
rock band. Back then the way to get a 
good guitar gig was to roadie for a band, 
learn all the songs and just wait for the 
night that the guitarist was missing or 
whatever and... boom you're hired. Well 
after seeing what it was really like | 
changed my career goals and opted for 
family life instead. | did most of my 
playing in my home studio by myself or 
just jamming with friends; | played 
drums in a local hard rock band for a 
little while then started my punk rock 
band "Stupidhead" in the 90's. 


How long on Up Right Bass? 


| started playing upright | think 6 or 7 
years ago? Not sure. | have always loved 
upright and always wanted one. My wife 
knew that | wanted one so for an 
anniversary present one yearshe 
surprised me with it, from there | just 
started slappin' away. | never was much 
of a bass player but upright, especially 
slap style is a very different animal. It's 
not really like playing bass or even 
guitar. It's so percussive that it's almost 
like playing drums and bass at the same 
time. It's is a very aggressive way of 
playing, | mean basically you're beating 
the tar out of your instrument. This feels 
more punk rock than anything | have 
ever played on guitar or electric bass. 


Early influences? 


Even as a little kid, | mean like 7 and 8 
years old | was all into KISS and stuff like 


that then | bought my first Black 
Flag album when | was 11 and it was all 
downhill from there. | grew up in Orange 
County Ca. so my biggest influence was 
the local stuff like Social 
Distortion, X and the like. 
Eventually punk got boring (as the punk 
rock scene started dying out) and | got 
more into the metal and thrash 
metalscene as the music was more 
aggressive and peaked my _ interest. 
Although, being a musician | have always 
been into anything that is really good 
musically so | have always liked Jazz, 
progressive rock and_ pretty much 
anything with cool guitar in it. 


When and where did you meet Mike 
Stand? 


| met Mike about 11 years ago; our boys 
went to school together. Legend has it 
that he saw me walking through the 
parking lot in my Ramones - shirt 
and could just tell that we were of the 
same cloth.| had just stopped playing 
everything altogether. | had gotten a bit 
carried away with my whole punk rock 
thing and! came to a point where God 
had let me run out of the sheep’s pen 
enough and it was time for the Good 
Shepherd to bring me back in for good. 
Can you say "smackdown!” Anyway Mike 
was leading worship for a midweek bible 
study thing and was always after me to 
come and play some guitar with him. | 
pretty much needed to lay my guitar 
down at the cross and wait and see if the 
Lord would give it back or not, when His 
time was right | started playing again and 
joined Mike playing some worship with 
him. 


Did you grow up in the Church or 
become a believer later in life? 


| became a Christian when | was 7-ish. | 
was sent to Catholic school from 1st 
grade 'til 6th but | came to a real and 
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personal relationship with Christ apart 
and separately from that. | didn't really 
have any church life or influence other 
than an occasional visit to Calvary Costa 
Mesa but that wasn't ‘til | was driving 
age. | was not into the whole religion or 
church thing at all until after | had been 
married a few years and my wife and | 
knew that we needed to be in church, 
we found a real Bible teaching non- 
denominational church. It wasn't until 
then that | even knew what true 
"Church" was meant to be. It is about 
learning and worshipping not being 
judged or fulfilling a requirement. 


When and how did you become aware 
of artists like the Altar Boys, Lifters, and 
Mike Knott? Did you see any of these 
bands back in the day? 


Actually not ‘til after | had met Mike, | 
was more into bands like Tourniquet, 
Deliverance, Vengeance and stuff like 
that back during that time. My first 
introduction to Christian music was 
Stryper. | saw them for the first time 
when | was 16 | think it was before 
"Soldiers" was even out (seriously dating 
myself here) They were a huge influence 
on me, for the first time | could listen to 
music | liked and have it truly affect my 
life as well. Prior to discovering church 
and stuff like that | think for a few years 
in there my single biggest times of 
spiritual recharge may have been at 
Stryper shows. 


When did you come up with the idea for 
the Altar Billies? 


Well, you know Rockabilly and Punk have 
always been very closely related. 
Especially here in Orange County with 
bands like Social D, X and The Blasters, 
there has always been a correlation 
between the two. | mean if Johnny Cash 
wasn't the first real punk rocker than | 
don't know who was. Anyway, having 


always enjoyed rockabilly and 
punk, naturally as the psychobilly scene 
and alt country stuff started coming out | 
took a real liking to it, it just really felt 
right to me. | got an early glimpse of it 
before it was really widespread, a friend 
of mine who was in my band Stupidhead 
for a while got me into a lot of that stuff 
that | had never heard before, he later 
went on to play with some of the guys 
from Tiger Army and eventually joined 
the Nekromantix, both pioneers of the 
Psychobilly scene.| was always a huge 
Knitters fan which was _ basically 
members from X, The Blasters and Jonny 
Ray Bartel on upright bass (you may 
know Jonny Ray from The Screamin’ 
Rays, the rockabilly/swing project with 
Crystal Lewis and | think some Lifters) 
The Knitters play mostly old X songs but 
hillbillied out a bit. The more | had 
listened to not only some Altar Boys but 
especially Mike's solo and Clash Of 
Symbols stuff! could always hear a 
definite twang behind it somewhere. So 
one day | recorded a rough demo of 
Against the Grain with slapped upright 
bass twangy guitar and all. At the time 
Mike really liked it, but, as we began to 
explore it a bit more | think those twangy 
tendencies (that at the time | don't think 
he realized were there) started to really 
come out. Everything that we have done 
with any of the Altar Billies music was 
never forced or trying to sound like this 
or that, it just kind of naturally comes 
out, almost like it was meant to be this 
way in the first place. 


As a fan it's awesome to 
rediscover these songs in a 
different way. It's also nice to see 
Mike active again. Plus the 
addition of Chuck Cummings was 
a real treat. How is it playing 
with Chuck? 


Chuck is absolutely 
amazing! When Chuck came on 
board itreally shifted us into 
overdrive. He is so good and adds 
so much not to mention being 
just a great guy and devoted 
husband and father which we 
respect very much. Of course 
Chuck is a pretty significant figure 
himself in the scene, I'm not sure 
if there anyone that he hasn't 
played with, he even toured with 
the Altar Boys as a fill in. Chuck 
also played on Mike's last studio 
solo album Full Circle a lot of 
which material we are doing now 
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as the Billies. Did | mention he is really 
really good? 


Did you guys record the EP yourself? 
No 


What does the future hold for the Altar 
Billies? 


Not sure, we all have wives and children 
which are our number one priority so 
whatever we do will have to not take 
away from that. | believe that being a 
father and husband is the most serious 
call that God can put on a man’s life. 


Having said that, we all pretty much are 
leaving our future in God's hand to do 
with what He wills. 


We definitely plan on recording a full 
length studio album hopefully soon. We 
have a couple of albums worth of 
material ready to go not to mention we 
are doing new stuff all the time and even 
writing new material. We are in the 
process of deciding where and with 
whom we are going to work with. The 
Altar Billies are not just a project and will 
not be going away any time soon. 


How do you feel about the state of 
Christian music at this time? 


Not really diggin it. The marketing and 
business end of it seems no different 
than the world’s system. | am not really 
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hearing much new or exciting or 
challenging stuff out there, hopefully it's 
just because I'm not hearing it. | think 
that the Christian music world is in need 
of a major revival or at least a bit of a 
shake up. 


What are you listening to lately? 


New Social Distortion, Grave Robber, Ted 
Kirkpatrick's and Jeff Bowders solo 
albums (both drummers) 

Imelda May, Robert Plant's Band of Joy, 
As | lay Dying (just saw them a few weeks 
ago) 


Any final thoughts? 


| definitely want everyone to know that 
this is no novelty act or side project, 
what we are doing feels so right 
musically. 


This particular genre or scene is 
relatively unknown in the Christian music 
world and the secular side of it is in need 
of a little light so we have a lot of ground 
to break and we are just starting to 
scratch the surface. 


We are all just so blessed and happy to 
be playing, having a great time and 
seeking to bless. 


To quote Mike's lyric "By the grace of 
God I'm singin’ this song". 


http://www.facebook.com/altarbillies 
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| got an email one day from John Piccari; he 
was contacting me to see if | was interested in 
hearing his new CD titled Exorcising Ghosts. | 
was interested immediately simply because as 
an avid horror fan | loved the title. He sent me 
the links and | was impressed right away by 
the musicianship and the quality of the 
recording. It sounded professional, well 
produced, and the players were definitely 
talented. | wasn’t sure who John was at the 
time although his name sounded familiar. | 
figured he was just a Facebook friend and 
wasn’t really sure where | knew his name 
from. Since | immediately liked the music and 
the lyrical content, | told John we would 
review the disc for Down the Line. After 
listening to the disc a few more times | 
thought we should do an interview and try 
and get him as much exposure as we can. 


After starting the interview | realized where | 
had heard John’s name. Brian Healy had told 
me about John a couple of years ago and | 
remembered that John played on Dead Artist 
Syndromes release of “Silent Night” a couple 
of Christmases back. Brian had many great 
things to say about John as an artist and a 
person. 


Musically who are the influences? 


That's a broad spectrum, but here are a few: 
John Lennon, KISS, Marc Bolan, Daniel Amos, 
Billy Preston, The Choir, The Plimsouls, The 
77's, DAS, The Beatles, Prince, Generation X, 
The Alarm, Public Image Ltd., Hoagy 
Carmichael, Bob Dylan, Hubie Blake, Billy Idol, 
Ted Nugent, Jeff Lynne, Stevie Wonder, Cheap 
Trick, Andrae Crouch.....| could go on (and on, 
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and on). :) 


How long have you been playing, and is this 
the first release you have available? 


I've been playing for about 33 years, but most 
of my time has been spent behind the scenes 
working with and helping other artists. For the 
past few years (10) it has mainly been with 
DAS and Theo Obrastoff, but I’ve done lots of 
other studio and some live stuff with others as 
well. | have a couple of older releases but they 
are long out of print, who knows, maybe Rob 
Watson and | will do a retrospective of some 
of those songs at some point. Right now it's all 
about moving forward. I've got the next 
album demoed and am planning an ep with 
some friends as well. 


Who are the other players on the album, and 
tell me who produced, engineered, etc.? 


There are some great players on the album, 
some known and some unknown. Here's the 
breakdown of who and what each played: 


John Piccari: vocals, bass, guitars & electric 
piano on "Wonderful" 

Rob Watson: keyboards 

Tom Strahle: electric guitars, acoustic solo on 
"Supercede" 

Richard Moran: electric guitars, slide guitars 
Jared Summerell: drums, electric guitar on 
"Supercede" 

Bill Dragoo: drums 


Produced by Robert Watson 
Recorded and engineered by John Piccari 
Mixed and mastered by Ben Eggehorn 


How do you classify it (what genre)? 


I'd consider it a pop/rock album. It makes 
most sense when listening to it all the way 
through in a sitting, you know, like an LP. :) 


I saw on your influences list that you cited 
John Lennon. | LOVE John Lennon, he was an 
amazing artist and person; it really is a tragic 
thing how mainstream Christianity treated 
him. 


True, I’ll go one further... It’s really tragic how 
mainstream Christians treat most people 
most of the time. Back to John Lennon... he is 
a huge influence both as a musician and a 
humanitarian. Part of his charm (for me) was 
that he could talk and imagine and dream but 
maybe not have the tools to live it out the 
way he hoped. In that sense he reminds me of 
characters in the Bible, totally sincere and 
totally human all at once. | am still trying to 
track down some of the worship/praise songs 
he recorded at home after his conversion in 
the late 70’s. | guess the 700 club was good 
for something after all, who knew? 


I just realized that Brian Healy and | have 
talked about you numerous times. Didn’t you 
play on his Silent Night rendition? 


Yep, that’s me. Brian and | were talking about 
DAS doing some sort of Christmas release and 
things kept getting pushed back. One song we 
were thinking about was “Silent Night”. Then 
he said that Down the Line would make it 
available for download. It sounded like a fun 
idea to me so we got together at my studio 
one day and recorded it. 


What other DAS stuff have you played on? 


Brian and | recorded a cover of the 77’s song 
“Caught in an Unguarded Moment” for a 
77‘s/Mike Roe tribute cd (called “For Lyrics 
Send $2.00 and a S.A.S.E. to...”). Other than 
that | was recording and working on the new 
DAS stuff (with Ojo Taylor, Gym Nicholson, 
Riki Michele and Ric Alba) before Brian got ill 
last year. When Brian and | first got together 
we were focusing on playing live. | called a 
couple friends and a new and different 
incarnation of DAS played shows in Los 
Angeles, Ventura and Orange Counties, 
including a show with Mike Roe. It was a good 
time. 


How did you hook up with Rob Watson? 


I’m not sure but | can tell you that around 
2002 Rob was producing a CD for a friend 
(Theo Obrastoff) and him and | got together 
then. | think initially we were talking about 
Carole’s mission work in Jamaica and Theo’s 
album. Then one day we started talking about 
working together. We just waited for the right 
time when we were both available at the 
same time. 


How did Exorcising Ghosts come to fruition? 
Can you tell me about the journey and the 
inspiration behind the release? 


| remember one night at a dinner after the 
namm show Rob and | were talking and | said 
something that (I think) started the project 
going. | was re-reading a couple of wonderful 
books “Messy Spirituality” and “Dangerous 
Wonder” by Mike Yaconelli. | must have been 
reflecting on what | had been reading and the 
road my life had traveled. Anyway, Rob and | 
were talking about the future and | said 
something like “| wanted to spend whatever 
time | had left making the most music possible 
with my friends, both behind the scenes and 
in front of the mic”. The words kind of hung 
there for a moment while | thought “what in 
the world did | just say?” Anyway, it wasn’t 
too long after that dinner that Rob and | 
started mapping it out. There were, initially, 5 
or 6 six songs and “Exorcising Ghosts” was not 
among them. In fact | didn’t write that until 
after we started tracking. During tracking Rob 
asked if | had any other songs that might fit 
with the ones we were working on. So, | 
started thinking about a theme for the album. 
As | thought about the songs, the term “faith 
journey” kept coming back to me. Once that 
happened everything came together, song 
wise, very quickly. It was important to me that 
there was a theme to the album, and | think 
that if you listen to it from start to finish it will 
all make sense. It has a sort of heartbeat to it. 
It takes a journey that starts with exorcising 
the obstacles and works its way through the 
situations that can make up life. What | mean 
by that is that there are certain emotions, 
phrases, petitions, pleas, questions, anger and 
ultimately a sort of understanding of the 
balance and order that God has placed before 


us. 


| know that you would classify this release as 
“pop-rock”, but | would also characterize it 
as a worship record lyrically. Is that a fair 
assumption? 


Sure, | guess. | hesitate a bit because | am not 
fond of the labeling of music. Labeling can 
cause someone to think one way or another 
instead of listening. It used to be that the 
labels were so broad that you could hear 
different styles on the same radio station, but 
sadly that is not the case anymore. So...yes, | 
would agree that lyrically there are worshipful 
moments but there are also moments of 
doubt and confusion. | think that you cannot 
have one without the other if you are going to 
be honest. That’s why there is a song like “I 
Worship You” and a song like “Tell” or “Sotto 
Voce”. It’s all about relationship and being 
able to embrace the mystery that God is. 


| don’t feel that “worship” music has to 
always specify God lyrically, because so much 
that we do or that we express is in and of 
itself an act of worship. Does that make 
sense, and do you agree or disagree? 


Yes, yes...| totally agree! Think about the 
latest U2 release No Line on the Horizon. It isa 
brilliant album that is so very worshipful. 
Think about Cyndi Lauper’s “True Colors”, it’s 
like a love song from God to his creation. 
What about Queen and David Bowie’s “Under 
Pressure”? | think of them all (and a great 
many others) as worship music. | just think 
that the church doesn’t always make the best 
worship music. 


You’ve been playing for a long time, what are 
your thoughts and ideas about the digital age 
of music? Is there really a way for an artist to 
make a living by today’s industry standards? 


It’s very exciting. Can an artist make a living in 
today’s industry? | believe so, but you have to 
be realistic about what you want and who 
your market is. This can lead to a very 
different discussion which would start with a 
smart alec statement from me about how 
"people used to make music because they 
loved it, not because they would be rich and 
famous". Now, don't get me wrong, I'd like to 
make some money, but | won't sell my soul to 
some "company" that promises to put my 
music in Christian bookstores (are there even 
any left?) across the country for a fee. Now, 
there are good companies out there, but if 
someone promises you the world and all you 
have to do is pay them (to do what you can do 
yourself) beware. It has become a very 
popular thing in the Christian market, 
especially with the marketing of "worship" 
music. They will make their money even if you 
don't. hmmmm... | guess | have some strong 
opinions about this. I'll step down off my 
soapbox now. 


Can you tell us anything about the next 
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album that you have demoed, or the ep that 
is in the works...maybe who else plays on it, 
when it will be released and in what format, 
and will it be similar musically to Exorcising 
Ghosts? 


Well I’d like the next album to be a bit more 
rock and roll. I’ve got quite a bit of it demoed 
and it’s just a matter of writing some more 
and putting a band together. I’d like to 
rehearse the album and record it live in the 
studio but we shall see. As far as who will play 
on it... | have some ideas but | don’t want to 
say anything until it’s all set. 


As far as the ep goes, that’s going to be a fun 
record | am making with my good friend Rich 
Moran. Musically it’s going to be somewhere 
in the pop, rock & blues vein, at least that's 
the way it is starting, it could end up 
psychedelic folk music by time we are done. 
Rich is an awesome guitarist and vocalist so 
we are going to have some fun. Who knows, it 
might become a full album, you never know. | 
am hoping to have both out this year but | 
tend to be a little ambitious. There should be 
at least one out before the end of the year. 


Are you a reader, and do you write outside of 
lyrics? 


| love to read. Give me a good book and | am 
happy. Right now | am juggling a couple of 
great books. One is a_ collection of 
philosophical poems called "The Desiderata of 
Happiness" by Max Ehrmann. Another is a re- 
read called "Lennon in America" which is 
based on his diaries. Good stuff... I've always 
got a stack of books just waiting to be read 
but there never seems to be enough time. As 
far as writing goes, | wish | had that gift. Lyrics 
or poetry are about the most my attention 
span can handle. 


Where can people find your music to 
purchase? 


All the usual places, but the best places are: 
cdbaby, iTunes, Amazon 


Who is in your turntable/iPod/cd player right 
now? 


It tends to be very varied. | might go from 
P.i.L. to Hoagy Carmichael to Billie Holiday to 
Metallica to who knows. What | like to do is 
make a playlist for the week. Think of it as a 
mixtape on steroids. So, here’s what I'll do... | 
will send the first 100 songs on this week’s 
playlist to iTunes and call it “dt! playlist”. If 
anyone wants to see the list they can go to 
iTunes and check it out, sound good? 


Anything else you would like to add that you 
want people to know? 


Just a big thank you! Let’s do it again soon. 
Peace. 


http://www.cdbaby.com/cd/johnpiccari 
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SWARM OF BATS 
| 5 


Swarm Of Bats — There Is No Tomorrow 
2011 swarmofbats.bandcamp.com 
Some of the names on this album might be 


familiar. Swarm of Bats is made up of four 
former members of Brandtson. But this isn’t 
your Daddy’s emo band. In fact, its not emo at 
all. Swarm of Bats is going for a garage rock 
apocalypse, and | think they might have 
accomplished just that. The music is energetic 
and fuzzy with a great swagger and attitude. | 
am loving some of the nasty bass lines being 
cranked out like in the song “Just Say It.” With 
song titles like “Zombies,” “(R U) Street Legal,” 
and “Neurotic City” — you know the band is 
out to have fun and enjoy themselves while 
taking you along for the ride. The band overall 
exudes a great chemistry that can be heard in 
every song. You can listen to the whole thing 
online or name your own price (even 
nothing). 

— Matt Crosslin 


Klank — Numb... Reborn 
2010 KlankNation.com 
Third time is the charm... right? Saying that 


would actually imply that the first two times 
were not that great — but that is not the case 
with Numb...Reborn by Klank. Numb was first 
released independently in 1999 and _ then 
updated a bit and re-released in 2000. Now in 
2010 we have Numb...Reborn. At first, | was 
going to skip getting this because | already 
had the other two versions. Then | saw that 
you could listen to it online thanks to 
Bandcamp, so | thought | should at least give 
it a run-through. But now... | am just going 


to have to get the 3.0 version. It is worth it. 
What exactly has changed? Most of the songs 
from 1.0 and 2.0 are on here, minus the 
remixes. But you are given four new songs 
that are killer as well as some cool remixes. 
Jim Chaffin himself plays on three of the new 
songs, with Mike Phillips and Larry Farkas 
each making an appearance on one new song 
each. The new disc is worth it for these new 
songs alone. But the older songs sound better 
than they ever have. I’m not sure which ones 
were re-recorded or whatever, but they all 
sound great. Klank is one of the top 
industrial/metal/in-your-face/dance bands 
out there — so if you love the genre then you 
have to check this album out. | can’t wait to 
hear Urban Warfare when it is completed. 
Also can’t believe | waited over a year to 
check out Numb...Reborn. 

— Matt Crosslin 


SONGS OF HEARTLAND AND GRIEVING 


Bill Mallonee and Muriah Rose 


Songs of Heartland & Grieving 


2011 billmalloneemusic.bandcamp.com 
Bill Mallonee has just released an amazing 


collection of songs that really detail what he 
and his wife, Muriah Rose, have been playing 
out on the road since they became a duo. 
There are fan favorites on this album as well 
as newer material off of some of the recent 
WPA collections that Bill has been releasing at 
an incredible pace. This is a live recording 
except for the one new studio track at the end 
titled “Neon Passes Through.” This is a top 
notch live show as well, obviously a 
soundboard recording with excellent and crisp 
sound. One of the highlights here is Muriah’s 
song “Grace Notes” which she pulls off 
flawlessly and beautifully about halfway 
through the record. This is a must have for 
any fan of Bill’s, or it is a great introduction to 
someone just discovering his music, or 
reintroducing themselves to his music. 
Mallonee is a treasure chest of amazing 
songwriting; he has a gift and talent that 
continues to offer up portraits of Americana 
and heart wrenching tales of transparency 
and life. Jump on over to Mallonee’s 


bandcamp page and support independent 
music! 
— Steve Ruff 


clouds echo in blue 


aa 


Derri Daugherty — Clouds Echo in Blue 
2011 thechoir.net 
Derri Daugherty has come out with an 


absolutely beautiful album of sonic treasure. 
This is the first instrumental release for 
Daugherty (who also released a 5 song ep 
several years back). The music is rich, 
compelling and delicate. At times the 
soundscape is relaxed and reflective, with an 
ambience that feels quite pensive and 
brooding. He strikes a balance that straddles 
depth and delivery that offers back a 
genuinely comforting collection of songs. The 
trademark ring of his guitar is here in 
abundance. This is a welcomed release from 
someone who has defined the music of The 
Choir and consistently challenged the status 
quo as an artist. Jump in and get this in your 
collection! If you purchase the CD you get a 
signed autographed copy as well as an 
immediate digital download! 

— Steve Ruff 


eymard - ambient tracks for film: one 


2011 eymard.bandcamp.com 
This is the latest project from _ Rick 
McDonough — who has his talented hands in 


many pots at this point. He also fronts Hidden 
From Blackout, is a member of While Rome is 
Burning, Paravell and one of the two 
members of Struck Last May (the other 


member being Michael Knott). I’m not sure 
where the name eymard originates from, 
although there is the Apostle of the Eucharist 
whose name is Saint Peter Julian Eymard. I’m 
not sure if there is a connection there, but it is 
interesting nonetheless. This project is a 
keyboard based ambient project and it 
creates a unique atmosphere that seems to 
actually transcend regular ambient projects. 
The sounds are sharp and crisp, but heavily 
layered in with a warm and rich tone that 
speaks in colors and textures, in tones and 
vibration. The music vacillates from dense and 
brooding to sparse and _ isolated. The 
expression here is multi-dimensional and the 
emotion is thick. This album is a journey, a 


fluid passage of sonic energy that shines. 
— Steve Ruff 


2011 Independent 
| think we have a knack at DTL for loving 
under-appreciated bands and artists. Josh 
Dooley of Map definitely counts as one of 
those. His song writing and guitar playing 
skills are genius. Don’t believe me? Think | am 
just being a silly fanboy? Well, now you have 
the chance to find out for yourself. Mr. 
Dooley has compiled 12 of his best tracks and 
made a free sampler called Pistols and Pearls. 
Available through his BandCamp page, you 
can listen online or download in any format 
you like. The songs were written over a nine 
year period, yet they surprisingly make a fairly 
cohesive album on their own. | burned a copy 
to listen to as | drive, and there are really only 
slight differences in recording quality that you 
would probably only notice if you listen to 
them too loud like | do. Style-wise, this is 
dreamy, melancholy alternative music that 
sounds like it was woven together more than 
played and recorded. These songs were 
released originally by Velvet Blue Music — so 
how could you go wrong there? New music is 
coming soon according to Dooley, so check 
out this compilation to see why you should be 
excited about that. 

— Matt Crosslin 


replay 
We THE STAND 


The Stand — Replay 
2003 Smile 


This was the last record from The Stand. 


Recorded almost 10 years ago in 2002, this 
disc was definitely a more polished sound for 
the band as they had grown and progressed 
through the years. There is still the definitive 
Stand sound; this release is just fuller, richer 
and maybe even a bit poppier than prior 
records. There is an abundance of melodic 
background vocals and harmonizing that gives 
this a real vintage feel and focus. Anyone who 
is a fan of The Rembrandts will really enjoy 
this disc. Plenty of hooks, harmonizing and 
jangly guitar work; it’s a road trip record on a 
sunny day. 

— Steve Ruff 


Cuorcisimg Ghosts 


John Piccari — Exorcising Ghosts 
2011 Independent 


This is a great album that completely 
exceeded my _ expectations... and after 


repeated listening I’m still impressed with 
how well done this release is. If you read the 
interview with John in this issue you know 
that he has played with Theo Obrastoff and 
Dead Artist Syndrome. He definitely has the 
skills musically and this release shows the 
diversity that he brings to the table. The 
album varies in tempo and pace, yet holds 
together really well. It sounds like Piccari is 
relaxed and enjoying himself. The subject 
matter revolves around Christ, but Piccari 
brings a diverse range of emotion to the table. 
There is the longing, the need for intimacy, 
the desire to purge ourselves clean, 
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questioning, learning, leaning and loving... and 
ultimately it is a great response and 
commentary to the ever evolving nature of 
our relationship to our Creator. This is an 
album full of hope, loss, questions and 
answers. It is a fun foray into a heavier pop 
rock sound that reminds me of what | love 
about independent music and the artists that 
create with a depth and an understanding. 
Also... | LOVE the artwork! 


“Strip away the layers that mean nothing to 
you, Hold me in the glow of your face, Teach 
me to forget the uselessness I’ve learned, 
Lead me back to your heart, Exorcizing Ghosts 
Exorcizing Ghosts”. 


— Steve Ruff 


The Violet Burning 
The Story Of Our Lives 


2011 thevioletburning.com 
There is so much to say about this latest 


offering from The Violet burning... where to 
begin? First let me say that this is a huge 
release, three discs with 34 songs in total, a 
full color 80 page booklet complete with the 
lyrics and some brilliant artwork and 
photographs. The packaging alone is great. | 
was really surprised at how nice the box was — 
and the concept behind the artwork is great. 
Because this is titled The Story of Our Lives, 
the box comes as a fold out that resembles a 
book. 


To try and review briefly would be a difficult 
thing. Also, it would be much more fun for 
you, the reader, to get more of an inside view 
into what is going on with this album. The 
three parts make a triptych concept that is 
challenging at times, emotionally driven, 
diverse and exhilaratingly beautiful in idea 
and execution. The influences here are broad; 
| would say this is the ‘heaviest’ album that 
they have ever put out. Layered guitar work, 
layered vocals and tons of ambiences grace 
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these discs in abundance. | can hear 
everything from early Smashing Pumpkins to 
Black Sabbath and then back again from Pink 
Floyd to The Cure on here. There is a diverse 
sound that is grand, and the music tells as 
much of the story as the lyrics. The music is 
the perfect vehicle here for the concept. 


This is a must have for any fan of The Violet 
Burning. What | am planning to do is cover 
this much more in depth in the upcoming 
issue as well as on my blog. It’s too big to 
cover here, but check this one out and buy 
one now... everyone is recommending this 
one: from Ojo Taylor to Derri Daugherty to 
Brian Healy. 

— Steve Ruff 


élim Hall 


The Collection 
From 1986 and 1990 original releases 


Elim Hall — The Collection 


2003 themusicroom.net/elimhall/ 


Elim Hall was a fairly obscure alternative band 


that — believe it or not — was signed to 
Reunion Records in 1986. Their debut 
release Things Break pretty much sounded 
like nothing else that was on Reunion or any 
other major CCM label at the time. Their 
sound was heavily influenced by early U2 — 
and | don’t mean Actung Baby. This album 
was out before Joshua Tree — so think really, 
really early U2 (as well as other early 80s 
alternative bands). In 1990, the band 
released an independent cassette called Let /t 
Thrive and then called it a day. Both of those 
albums were combined by the band and 
released as a CD-R collection in 2003 through 
their website. | recently contacted Glen 
Teeple and found that they do have some 
copies left. The packaging is a bit DIY around 
the edges, but you could probably honestly 
ship the whole thing off to a major label and 
have them manufacture it and it would look 
professional. Well — they might need to 
update some of the technology on the CD- 
ROM enhanced section — | have a hard time 
getting some things to open — but | could still 
see the video. This is a great obscure gem for 
those that like what was kicking around in the 
early to mid 80s underground. | can’t 


guarantee that it will be available forever — so 


be sure to grab a copy while you can. 
— Matt Crosslin 


Wcartbriak fkown 


The Stand — Heartbreak Town 
1990 Wonderland Records 


Yep, so this is where it all stated for Tony 
Valenziano and company. Heartbreak Town 


was one of those records that was a constant 
in my life from the time | bought it. 
Sometimes there are certain albums that just 
become a part of your life because they fit so 
well, they define us so well, and they allow us 
to understand things about ourselves that we 
didn’t see before. It’s like that for me anyway, 
and Heartbreak Town was one of those 
albums. It was a record full of rough and 
tumble tracks that | would describe as indie 
pop/rock... and it was fun. Valenziano’s great 
ability to write a catchy pop tune was 
matched by his ability to rough it up and give 
it an old school heartland feel. There are a 
couple of these discs floating around amazon 
at great prices, find one if you can. 

— Steve Ruff 


Ransom — Ransom 


2011 IntenseMillennium.com 


The second round of re-issues by Intense 


Millennium brought us the re-mastered re- 
issue of the classic debut by Ransom. When 
this album first came out in 1990, pop/glam 
metal ruled the airwaves and Ransom was 
immediately stuck in that genre in many 
people’s minds. Truthfully, though, Ransom 
was more of a straight ahead metal band with 


only two ballads that could be considered 
pop-metal. Their follow-up album (Soul 
Asylum) — my personal favorite of the two — 
would take them in a bluseier direction and 
further prove they were never trying to be 
glam. The 2011 re-issue finds the album 
completely re-mastered and sounding great. 
There are also four bonus tracks from earlier 
recordings. Most of these are demo quality, 
but it is better to have them at demo quality 
then to not have them at all. Overall, this 
album is considered a classic by many — if you 
are a fan of shred metal you should own this 
disc. The only complaint | have is the cover. It 
has this huge banner across the bottom right 
corner declaring how this is a 20" anniversary 
edition. It could have been designed better to 
flow with the original cover, but instead just 
looks like something slapped on at the last 
minute. 


— Matt Crosslin 


Marc Plainguet — World Media 
1986 Corpqii Music 


| was first introduced to Marc Plainguet 


through Facebook. | can’t remember how 
exactly but I’m sure we were getting into 
some type of political mischief via Brian 
Healy’s facebook page. Anyway, Marc is a 
super nice guy and | eventually realized that 
he had been involved in music some years 
ago. | wasn’t familiar with Marc’s music until 
the last couple of years, but it really is a good 
music and it is definitely a_ slice of 
independent music history. Marc has released 
around 14 or 15 records. Some have been 
under his name, a couple more as Gadget and 
he was also in a band prior to his solo output 
in the mid 80’s. A pioneer in the underground 
scene, | would describe his World Media 
release as a keyboard driven plunge into 
sound bites, sound structures, songs and a 
completely unique take on the world around 
him and the music that he creates. Listening 
to his music is a giant trip, its fun, engrossing, 
at times challenging, but it is always in a class 
by itself. This is the kind of music that all the 
hipster kids wish they could make these days! 
— Steve Ruff 
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The Walter Eugenes — Self Titled 
1991 Ocean Records 
This is the first release by The Walter Eugenes 


— the self titled one that | originally purchased 
back in 1991 because | just assumed that 
Gene Eugene had something to do with it. | 
was wrong about that, but | immediately 
loved the music that | discovered. These guys 
released one other album (I think it was called 
Beautiful), but | have actually never even 
heard that one. However, | absolutely loved 
this release. The band was comprised of two 
guys: Walter Paul Robinette and Rick Eugene 
May. This 1991 release immediately made me 
think of parallels to The Cure and The Smiths. 
It’s got the British post punk feel, the breathy 
vocals, and lyrics that encompass topics from 
faith to love, loss, death, and even social 
awareness. If you can find this grab it — 
definitely a great release! 

— Steve Ruff 


Kissing Cousins — Unfortunate End 


2011 VelvetBlueMusic.com 
This four piece (all girls) band, fronted by 


Heather Heywood, is one of my favorite acts 
on the Velvet Blue roster. Their latest ep is 
titled Unfortunate End and according to the 
bands bio it is about the demise of 4 different 
female protagonists. This release is dark and 
brooding, with the juxtaposition of Heywood’s 
sensual vocals accompanied by the heaviness 
of the music and the subject matter. There 
isn’t anything else quite like this. Musically 
Kissing Cousins remind me of Nick Cave and 
The Bad Seeds because of the southern gothic 


feel and the lyrical storytelling that puts you 
right in the middle of the songs. You can feel 
the darkness, the heaviness, and _ the 
desperation. This is an amazing follow up to 
their full length, Pillar of Salt. The progression 
is pleasing in all its somber and darkened 
glory. 

— Steve Ruff 


HUMAN 2.7 
_/ 


f 
CIRCUIT OF HEAVEN 


Human 2.7 — Circuit of Heaven 
2011 Independent 


Trance-influenced industrial? | am in no way 


an expert on either of those genres (I can’t 
really even claim to be a fan of trance), but | 
do love industrial and | like what | hear from 
Human 2.7. H2-7’s MySpace page says that 
they have been compared to Paul Oakenfold 
and Front 242. | can see that mixture in the 
music. Of course, | say they, but this is actually 
a solo project of Darkchilde. In a lot of ways, | 
would say that this release would fit in 
perfectly with many of the Flaming Fish 
releases. The lyrics are definitely Christian, 
but the tone is dark and electronic and not 
poppy or weak techno. | have been looking for 
some good electronic music to listen to, and 
this fits the bill. See the H2-7 CDBaby page. 

— Matt Crosslin 


Upside Down Room 
Let’s Go For a Ride 
2011PopVixMusic.com 


Old-school punk rockers Upside Down Room 
are finally back with a new ep. If you thought 
they broke up or called it quits long ago — 
think again! They were just laying low for a 
while. Their newest ep has six songs total, 
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with two older songs re-recorded and four 
new songs. And yes, the re-recorded songs 
are different from the originals — you'll be 
able to hear the difference right away. In fact, 
there seems to be a slightly different sound 
throughout the entire ep. While UDR has 
retained much of their signature sound, they 
have also managed to change it slightly, too. 
The only word | can think of is “gritty.” | don’t 
know the technical term for it, but the guitar 
tones sound grittier to me... and | really like 
this change. TV Baby was a great ep, but 
something about it concerned me. Now | can 
see that | was starting to think that all UDR 
releases were sounding similar. Not that this 
was totally bad since | loved their sound but | 
know some fickle fans will check out if things 
start repeating. They changed that a bit with 
this new ep — enough to sound new and fresh 
but not so much that they would alienate long 
time fans. It’s kind of like when you run into 
an old friend that you haven’t seen for years 
and find out that they are even cooler than 
they were. You like the changes but are glad 
they kept the things that made you friends in 
the first place. 


— Matt Crosslin 


Shattered Pain — Shattered Pain ep 
2011 RedCordRecords.com 


This ep came to our attention through a post 


on our Facebook wall (yes, we do pay 
attention). The three songs on_ their 
Reverbnation page are of the heavy 
alternative variety. There is a bit of a modern 
edge to the music, but not to the point that it 
sounds like a bland attempt to just follow 
trends. The grooves are heavy and catchy, the 
vocals range from smooth singing (male and 
female) to gruff growl/screams, and the solid 
rhythm section adds to the music instead of 
fading into the background. “Come To Me” is 
a slower ballad-ish song that adds some 
variety to the other two driving tracks. But as 
an aging rocker | am glad to say that | found 
something more modern that | like to listen 
to. Here is hoping for a full length from this 
group. 

— Matt Crosslin 


What Happen ock 'N' Roll? 


By Joshua Lor 


"Oh, you're on MySpace, I don't like MySpace, | use Facebook.” 


"Oh, you're on Facebook, | don't like Facebook, | use Twitter.” 


"Oh, you're on ra dnt Eo, 


jiseTrade." 
- ™. 
"Oh, you're on NoiseTrade, I don't like Noise , | use PureVolum - 
. 
" ! ' uc B. 
Oh, you're on Purcell | don't use PureVolume, luse andCam * " 
"Oh, you're on BandCam 2 ae " “4 “ 
% 
"Oh, you're on Napster, | . 
"Oh, you use CD Baby, | don't use CD y, | use CreateSpace/Amaz ‘ « 
"Oh, you use CreateSpace/Amazon, | don't use CreateSpace/Amazo - 
(Annoyed yet?) a ® 
"Are you on BlogSpot?" ern ) 
"Do you have a. tha er update?" 
"Do you have a Street ‘’ 8 te. Promoter is j l use to — 


collect money from the band ond b + you think, Promote otel?!71" «~~. 


albi mt found your stuf free on Media’ ire, Rapidshare, Sa ; 


"No need to purchase the alk 
Megaupload, Hotfile, And O On, and so on...... 
- 


on't’even-have a functic 


© we 


